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12/9/97 - Dave Hall tock the stage alone, which already

separated him from his album. Playing the Man, starts off a
multiculti world beat and a chorns of Dave Halls smgmg 1n-

unison, "Do you remember, back in high school.” -
I just figured when he was going to oper up his elght o’clock
set, the clones would be waiting in the wings.

. But no. Alone under the lights, he began. The song, "Do You
Remember?” was his opener, but it sounded, with just him and
his guitar, more naturally percussive than the studio version.
Dave Hall played only a few songs from his full length
Giuseppe Joe release, just as well. It’s not a great album,
overproduced by someone who had no shortage of ideas, and,
seentingly, no censor to keep things sounding good. Too often
on the record, extraneous "Oohs" are added, or counter pointing
vocals, which probably sounded great when the eight-track was
big, but just sound dopey now. Still, there was something cool
about the album, something that made me want to see him, so
maybe it’s too bad he cover more of it’s songs.

. No, it was a good thing, because it was a good set. He sounded

- so powerful on the floor, so prototypically solo and rocking.
The songs, unadorned, sounded good, and unpretentions. Dave
Hall's a good performer, and a good writer; his show proved that
amply. And he’s a lousy producer; his album proved that.

Right before the encore, some strange woman stood up in front
of Hall and told him that his voice wasn’t mixed high enough.

: She_had a conversation with him and the sound engineer while I
sat there, amazed. ' '

"If you heard the album " she told the MC, "You'd know how
sweet his voice is."
I tried not to snort, (Arnie Rogers)

© 12/12/97 - Zane Campbell brought in a small but appreciative

crowd to Acme Underground, right off of Lafayette. Finally, he's
_playing a place that fits his sound. '

The dank dark murky surroundings, the ominously placed bar,
and, of course, a big old space around whxch the sound could
stretch... It was a good match:
Unfortunately, there were technical problems throughout the
night, and instead of rolling with it, Zane complained. Zane
Campbell, despite being perhaps one of the one best singer-
songwriters the world has ever seen, constantly sabotages his
own shows by telling the audience how awful he is and how

~ much better it would be if they were all somewhere else.

"“They'll never book us again here," Zane told his fellow Dry' ,

. Drunks, and us, during one of the string-changing sessions.
They probably would, which would be great, seeing as how,

~ once the band got around to actually playing the music, it was'

incredible. Just mcredlble (Stephame Biederman)

12/16/97 -
- appear to be possessed,"” Casey Scott said, after her band's show

at the Luna Lounge. Well, mission accomplished.
Featuring mostly new material but including some spoken word
~ from Creep City ("From many many years ago," she said,
" before doing "Watch" from memory), the 1-hour set from her
three piece sounded as good as usual, but stronger.

"Dina (bass and backing vocals) said that we shouid"

"I felt really comfortable," Scott said, "I didn't have to worry
about the band, or my playing, or anything."

This left her the opportunity, evidently, to be overcome by the
‘music: eyes closed, body barely contained by her skin, Casey
Scott attacked the microphone as a proxy for the andience. The
venom, the force of her songs is made increasingly obvious by
the performance, if not by the actual lyrics, still somewhat lost
amid sound and mixing problems.

Casey Scott can leave you speechless. Good thing she doesn't

have that effect on herself. (Stephanie Biederman)

12/19/97 - Agnelli & Rave put on an especially fine show, with

fellow Canadian (well, fellow to Dave Rave. Lauren Agnelli
might actually be a NYC native) Jack Pedler playing u simple
kit with the group, giving the group a jolt they haven't had at
the Sidewalk since Billy Ficca used to sit in with them. Some
people just sound better with back-up players. This point_ was
made especially clear when lead guitarist for the Rooks and the
Gripweeds Kristin Pinell joined the duo-turned-threesome for a
conple of songs. The band sound of Agnelli & Rave is one that
bears repeating, (Professor G Lesse IT)

12/22/97 - The AntiHoot was my birthday. Peter Dizozza told
me to stay around, and he played a song about my birthday. It
was great. I got to dance around like a birthday fool, I also got
presents. It doesn't suck to get old. Yach! Oh! Someone became
King of AntiFolk, and there was an assassmatwn I think.
(I onathan Berger)

1/3/98 - LEG Slurp is one man with his own invented
instrument, which seems to manipulate an infinite number of
tape loops and backing tracks to do his bidding. Sounding at
times like Prince, at times like ‘George Clinton, at times like
Philip Glass, always looking like a fucking hippie (except when
he put on that damned horse head - no, even then), sometimes
joined on stage by 'some backmg vocalists and/or dancers, LEG
Slurp incapacitated the ubercrowd at the Sidewalk Cafe. His
encore, less dance-oriented than much of his un-namable
material, included a new outfit of soft flashing lights.

Das Phrogge followed up for a smaller crowd with its own
vibrant energy. Led by regular antifolker Chris Dillon, the band
whipped through a blustery set of Dillon's originals, adding. a
dynamic vitality to his music that's rarely attained solo.

Joe Bendik ended the evening with a semi-solo set. Backed by his
brother John on drums and a DAT recording of rhythm Bendik

~ put together violent and mighty show. Like always, Bendik

punched through his set, rushing one song aftér another. Unlike
with his band, the Heathens, he didn't overwhelm with volume,
so much as with noise. His guitar, the sole lead instrument,
didn't change speed so often as when Bendik is totally solo, and
wasn't hidden, as when he's totally banded. And, Bendik got to
present material that fans have only been able to experience at

" the AntiHoot. His band, great as.they are, have a certain set of

songs, and a certain number they can learn in addition. With a
bare-bones two-man set-up like Medic Alert, he can play out a
much wider range of songs. It kicked ass. (Gustav Plympton)
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A Lo-Fi Manifesto

What is Lo-Fi? When I first heard
it, it was a minifad and a
_ reviewer’s shorthand for anything
" recorded on less than 64-track. It
was a matter of perspectlve
~ Pavement was plenty Lo-Fi if you’ve
" been listening to the new REM. I’'d
“always thought I was Lo-Fi, pefore
" the word even existed, until I
listened to this one recording.
 Scratchy, muffled, horn solos
" that I’'d have to hear again. The
recording quality was as poor ‘as
. anything I’'d done. Stray noises
“everywhere,‘but the horn rose over
the noises, and brought my Dolby-
"diseased ears back to health. That
' was Coleman Hawkins. The musicians
virtuoseos, vyes, but the
recording is where everyone‘Starts:
.a crowd and a rolling tape.

_ Lo Fi is the cheap and easy. Not
"all musics have it as an option (My.

_ B1oody Valentine needs productlon)
‘For many of us, though

:optlon it's a nece551ty Instead

of saving up a nice production
you may be better off

~learning to do it on the cheap How

" budget,

. cheap is cheap?

Some people ask me why I don t-
" Others say I do.

fhave_an album.

‘Some people can’t listen to it

‘without wincing. Others listen to

it over and over until the third
‘group. of people want to slug them.
My label? TDK.
' speed dubbing. WM
Xerox (Don’t tell the Board of Ed).
‘Sometimes (by . accident), it’s
‘gotten played on the radio.

Stanley Jordan didn’t have ‘to be .
I saw him just.
when I was.

a flash in the pan.
.when he was flashlngL
just learnlng to bang the strings,
‘when’ people listened to his albums
and said, "Oooh." Now, years later,
I see a CD cover with Stanley

Jordan sporting a nice haircut and

entirely drowned from it.

it’s not an.

My producer? Hi-
My art-designer?

. rooftops,
_boxes.

Jonathan Segol

shiny jacket. The well-mixed album
is filled with snappy drums and .
cheesy keyboards, an evenly mlxed,
ensemble with every ounce of genius .
' It's so
degrading, I don' t want to talk
about it any more. _
At the other end of the spectrum.
is K.L. I haven't seen him. at the
Fort for a while. In fact, I don't
usually‘ see him in wvenues that
employ standardlzed forms (like a .
three verse song, 12-bar blues,
ete.). I met him at ABC No Rio,
plunking his kalimba (thumb chlmes)
and rec1t1ng poems about mailing a
duck, or stalking a fig bar. He is .
perhaps the most generous person
with his recordings. Whatever he's
just recorded, he'll pass  to
anyone interested. Some of K.L.'s .
recordings are just him plunking
and reciting into the mike. Others .
have trippy guitar and'violin.
many recordings I wasn't sure how .
it was recorded until T heard K.L.
quletly tell everyone to stop.
John Marshall, poet, artlst
crazyman,

andi;

fame. As a result,
press kit and professional graphics
to fall in the woods. So even .

though the technology exists for |

the 4-track liberation, we still .
must deal with the art of politic
presentation

album a year ago, and I'm still
waiting for it's release date. Why?
Is it the artwork, another mixing?
Are they waltlng for the packaging?

Musicians, singers, antifolkies,
rigse up. Take to -the parks, the
the basements.
Overthrow. the digital
surround-sound hegemony! You have
nothing to lose but 95% of your
mixing time!

On .

says that our society
suffers from a concentration -of.
a tree needs a .

One of my favorite
acts in town let me 51ng on thelrﬁm

Bring your.f;




Started an acquaintanceship, but now we’re just friends
" Soon had a relationship, oh, we became loose ends

. We didn’t have that kind of grip

We were inclined to let our fortunes slip

. From “Acquaintanceship,” € Pet Morden/The Marines

e made an odd-looking convoy. I took the heavy gear in my taxi—a real London cab,
oné of those big black FX4 diesels that weigh in at three quarters of a ton. Martin and
Binney led the way in their little white Renault. When our manager arrived, it was in
a battered Triumph sports car. And when the P A. came everybody stopped to look.
They drove an old moving truck—the guys from Slug Sound who trucked our P.A. and did
our live sound—one of those enormous trucks left over from the 1950s, the sort that could shift _
the entire contents of a large Victorian mansion in one trip. It was so tall that it looked like a mis-
take, like no sane vehicle designer could have envisioned a usable vehicle of those proportions. I~
‘was always afraid the truck might fall over if they parked it on uneven ground or left it out in the
‘wind. It had an extra part up on top of the cab, like an overgrown Winnebago, and sometimes
we’d hide Binney’s Fender Twin up there just because it seemed so funny to have a guitar amp
over the driver’s head. Since The Marines sometimes played at fairly respectable places—and
small places, too—like jazz clubs or girls” colleges in Scuthern England, this big moving truck
‘didn’t fit in well with its surroundings. More than once, when we were loading or unloading,
' some nosy neighbor would come over and ask us who was moving in. Bat the weirdness of the
truck itself was nothing compared to the men who came with it. They could have been barbarians
marching south from the kingdom of the Picts, the kind of wild-eyed mountain men that were
supposed to have stormed Hadrian’s Wall and sacked Rome—all elbow-length flapping hair and
 burly builds. No doubt the result of years spent carrying those big speaker cabinéts.
~ They were older than us, and if you asked me how it was that they came to be working for us, -
I really couldn’t tell you. We—The Marines that is—liked to think that we were pretty tough, you
know, the way punk bands do (especially when the band members are in the 18 to 21 age range).
But the Slug Sound guys were the real thing. We would play anywhere, in any terrifying South
London club, even down at the sea front in Brighton on a Saturday night. And we weren’t fright- ' "
ened of anything because there were always these Titans with us, They’d roll up in the truck, hand
carry their massive cabinets into the club, set everything up, and do a sound check in about sev-
enteen minutes, They they’d plop down on barstools like a pair of armored toads, and pour pints
of ale down their gullets until it was time to pack up. ) :
It was absurd, really, the kind of equipment we used. From the size of the speaker cabs, you'd -
think we were a major heavy metal band on an international tour. But the Slug Sound gays liked




us, and they liked doing sound for us. They only had the one big:

1ig, and they’d rather hire it out to us dirt cheap than leave it sit-
ting in their Basement. Plus they’d do lights and sound. And later

on, they even bought special boom stands so they could mic the -
odd congas-and percussion items that I collected They used o
tease me about my drum kit of course—my beantiful hand made
Beverly drum set, all wood shells and chrome fittings—moaning :

about how they could never “make that thing sound good,” and
when was I going to get a “real drum kit.” Tama was their idea o

a‘real drum kit, and so there was a small hiccup in the flow of -~
geniality, but it was only a small one. We were the perfect team

really. The three band mates; and Nigel, our good-natured, hon-
est,-and hard-working manager (yes, there really was one); Pet,

our demented aging hippie lyricist; and the two heavywelghts

who were Slug Sound.

. And 'so when Slug Sound mutated into Chromrum Records it

was inevitable that we would record there. )
+,1"was only nineteen, but I'd worked in recording studios
before. They’d been small affairs: 4-track and 8-track set-ups run

by-local soundmen and engineers. The Chrormum Records vens,

ture was a whole new experience.

- Chromium was only an 8-track studio then ona qulet road in’

a quiet town a little south west of London. But the Police had just:
‘made their first album in an 8-track studio somewhere south east
" of Londen, and they were a three piece too, so things were,

already looking good.
We drove our misfit convoy along narrow country roads,

nearly empty on a damp Saturday morning, and arrived, eventu-

ally, in front of a bleak and rundown house. It felt sad and aban-

doned: the old facing stones had settled a bit and looked crooked.

They’d been whitewashed in a sloppy sort of way, so that some

of the paint had splashed onto the tired black beams that made up

the top level. The moving truck sat a few yards down the road,
like a big old sullen horse.

‘We had to go around back, tramp over dewey grass, and carry -
- our assorted gear down a rickety staircase to the basement. We
had trouble with the bass cabinet and my floor tom, because the .
passageway was so tiny, but we eventually forced everything
down the creakmg wooden stairs into the underground studio— .

storage areas. Most of the Slug Sound P.A. was down there too,
and the solid black cabinets made for an interesting kind of chil-
dren’s playground fumiture,

A drummer friend of mine had reluctantly agreed to lend me
his rack of seven Rototoms for the Chromium Records sessions.

The smallest was about the size of a saucer, and the largest as big .
as the head of my floor tom. I loved the Rototoms” crisp sound, -

but I'd never used one before. [ drove all the way up to St. John’s
" Wood to borrow those things, and once I'd set them up in the stu-

. dio, I had twelve drums for the engineers to complain about .

instead of the usual five. Of course, the hi-tech Rototoms didn’t
really complement the sound of my classic Beverly shells, so a
‘lot of time was spent fussing with the mics and stands. “Just for-
get about the Rototoms,” everyone kept saying, but I wasn’t
abou_r to abandon them after my long trip to North London.

After that, we made rapid progress, We were well-rehearsed,
and figured we could lay down four songs over the weekend but,
as often happens when sessions run smoothly, we became overly
ambitions and laid down seven. :

On stage with VThg Marines at The Star in Croydon, Summer 1980

That was Saturday. Saturday night We went .back to Binney’s .
mom’s house and listened to the roughs on her Bang and Olufsen

stereo, which could make almost anything sound good. Martin

and Binney even agreed that ‘the Rototoms sounded fine. Sunday
we went back to record the vocals and the guitar leads. There

_ wasn’t much left for me to do exeept try to figure out how to
‘make the seven Rototoms fit back in the trap case.

When I was good Martin and Binney would let me do some |
backing vocals, but they didn’t think I'd been very good, because
of the Rototom argument, so I had to sit in the corner and make
wisecracks. I once read, either in New Musical Express or

" Sounds, that when The Stranglers were in the studio Jet Black,

a labyrinth of dark interconnected rooms, isolation booths and': their drummer, always stayed for the mixing and overdubs even

if it meant falling asleep in the control room (he was older .

‘though---at least forty years old, it was rumored. I couldn’t imag-

ine someone that old being in a rock band. I've re-evaluated my

‘opinion on that subject during the intervening years). i Black

could hold out through all those mixing sessions, then I could

“too. Plus, there was no teiling what awful ideas Martin and
“Binney might come up with if I left them unsupervised in the,
control room. :

Things went very well until Pet arrived. Things still seemed
to be going well after he arrived, but-that was an illusion.
It’s hard to describe, now, what Pet was to The Marines. He

was much older than us—in his early forties T suppose. An aging

hippie with ragged rar-black hair and a long pale face, he lived'in

‘a musty two room flat in the suburbs of London, wrote the bulk

of our lyrics, helped move gear, went to the pub with us, and

~came to all our rehearsals and shows. He was already a perma-
"nent fixture when I joined the band. I'm not sure if he had any
" friends other than us, and I never saw him with a girlfriend. He -~
_lived in a kind of dark damp poverty; his flat, always cold, but




well-stocked with gold cans of Carlsberg Special Brew (one of
the strongest beers available, it had a sharp, nutty_taste and
became the official drink of The Marines), was our second
home.We were welcome there at all hours and usually returned
to his place to unwind after gigs. Many a Marines song was
brought into the world in front of his black and white TV, with a

candle crackling on top of the wobbly coffee tabie, the air blue

and hazy with smoke and incense.

" Pet didn’t play an instrument but he was, I suppose, the fourth
member of The Marines, and certainly the only person allowed to
visit us in the studio. He arrived that Sunday, as usual, with a grey

rucksack on his shoulder, and wearing a shabby 1972-style suede -
coat. Shambling down the stairs he bent his tall body nearly dou- -

ble to avoid the beams that
crisscrossed the ceiling. Pet
wasn’t one of those people
who went around smiling and
saying hello and shaking
hands. He’d float in, perhaps
give a nod to Martin, then
find a comfortable seat in the
shadows and pull out a pack
of Drum and some rolling
papers from his rucksack.
‘Shortly after Pet’s arrival,
we completed the last of the
overdubs and started on the
mix. Laying down seven
~songs in less than a weekend
generates quite a feeling of
triumph and confidence, We
miust be really something if

{I-r) Martin, Binney, and Geoff after a show tar he Chatham Town Hall;
“in 1980. This was around the time of the Chromium Record; session

We started having brilliant ideas: How about more reverb on
the end of “If You See Kay” ? No more than that ... a real lot; We
need a deep full sound on Geoff's drums, like they’re in a cave,
put the big room sound on them at the beginning of “She’s So
Real,” actually, put the big room sound on all of Geoff’s drums
Jor the whole tape; Pur a heavy echo on.those backing vocals;
Keep that false start there and splice it on to the next song; That
last “Ow” in “Office Secretary,” right...can we put a tape loop .
on it so it goes “Ow! Ow! Ow! Ow! Ow! Ow! Ow! Ow!”?

And 50 on. _ :

Well, we just knew that we were making not only the greatest
tape of our careers, but one of the greatest tapes ever made by
anyone. It was extracrdinary. My only fear now was that some-

7 thing would go wrong;
somehow the whole record-
ing would get wiped by acci-.
dent, or the studio would

- burn down after we left.

. Pet passed around anoth-.
er English joint. .

‘We laughed and mixed
and had inspired ideas and
worked all night, dazzled .
both by our brilliance as
musicians, and the exquisite -
production skills of the Slug

“Sound guys. As.we left for
Binney’s mom’s house I got

_the engineers, “Now you're
»going to put the reels in a
safe place, aren’t you? We
don’t want anything to hap-

we can get this much work

" done in such a short time. And by then it does appear that most

- of the work is done. After all, mixing is just the process of mak-

'ing the good stuff you already have sound even better, isn't it?
We thought so. And so when Pet asked if anyone wanted to
smoke some hash we thoughtit a ﬁne sugcestlon So did the Slug
Sound guys.

Pet rolled joints the European way: three papers filled w1£h
crumbled hash and tobacco, with a rolled cardboard filter at the
end. They’re called spliffs here, but that’s incorrect. Some people
just call them “English joints.” The point is, these English joints
have a pleasant rich flavor, and the burning tobacco camouflages

both the smell and the taste of the hash, so you never reaily know

how much you're smoking. It’s a bit like drinking those Long
Island Ice Teas—they taste so sweet and innocent you have no
idea how much alcohol is being dumped into vour system. So we
continued mixing, full of enthusiasm and delight, and Pet passed
around a particularly rich-smelling joint. In that cozy little con-
trol room far under the damp streets of some Surrey town, [ sat
on a bar stool next to the outboard rack, watching the limiters and
compressors flash, and making the occasional suggestion. We got
the drum sounds, then the bass. Then we put a little slap on
. Binney’s jazzy guitar, and everything began to sound really good.

. Pet rolled another joint. The Slug Sound guys were sitting up in
their chairs, not slouching like they did when they mixed our live
sound. They kept looking at cach other, furtively, with raised eye~
brows as if to say, These tracks are fantastic!

pen to the tape. Don’t leave it near, the speakers.” They assured
me they everything would be safe. “We live upstairs,” they said.
“Nothing’s going to happen to the tape.” :

‘We made a cassette copy, and when we got back to Binney’s

“mom’s house, in the middle of the night, we turned off the lights, .
_and put the dub onto her Bang and Olufsen. It was a big house,
" almost in the countryside, and very fancy, so we turned the stereo

‘wpextra loud, precisely because it seemed that we shouldn’t.
Somehow we’d managed to capture the mad energy -of our

live shows, and the ghostly sound of dreaming, sleeping London

streets. That sound, that new sound that everyone was looking

“for...a sound that would take punk up to the next level. Well, we

had found it ... invented it even! We three guys in air force jump-
suits, in an unknown little studio in some rainy English suburb,

.were making music history. And it wasn’t just one of those fleet-
ing unrepeatable moments that happens once in a while on stage.

No, this was the real thing, and it was all on tape.

I slept on the floor that night, and so did Martin. As usual,
Binney’s mom was away in Majorca or Sardinia or someplace |
like that. She was married to a rich gny who wasn’t Binney's dad,

_and Binney never talked about it. The one time I met Mrs. Binney

and I said, “Oh hello Mrs. Binney it’s very nice to finally meet

you,” she delivered the meanest, coldest look imaginable (unfor- .

tunately, only I saw it, so when I told everyone about it later, they
said I was just making it up because I was paranocid and also the

youngest one in the band).

-a little paranoid, and said to-




“Her name’s Armstrong!” Binney told me later, in an exasper-
ated manner, as if [ 'was expected to know automatically that she
wasn’t married to his dad without anyone memiioning it to me.

Binney woke us the next aftermoon. I discovered that T was

crammed inside a sweaty sleeping bag on a strange floor, with my

clothes still on. I also discovered that a large and rusty metal
object—possibly an iron or even a blacksmith’s anvil—had some-
bow been inserted into my head while T was sleeping. I could
barely move the terribie weight of it, and when I did, the pain was
too much, so I lay perfectly still, trying not to look at anything that
might give me a clue about where [ was. [n the distance, an annoy-
ing sound kept repeating itself. It might have been someone try-
ing to start an outboard motor
or, since we were about fifty
miles from the coast, more
likely a lawnmower. The
noise kept on and on. I
grumpily concluded that [
wouldn’t be getting any morc’
sleep until I found out what
was causing this sound, and
told 1t -to stop. Without dis-

‘turbing the anvil, I managed
to move my eyes slightly to
the right. Binney came slow- °
ly into focus. He was leaning
against the living room door
jamb, looking like one of
those © WWIL - newsreel
refugee peasants dressed in
rags, trying to get out of the
Caucuses before the Nazi
tanks roll in; although he had
a cream-colored phone cord
tangled around his waist, and’
I so I lay there for a while
wondering if the refugees

really would have been wor-

- ried about saving their
phones from the Nazis, or if
they would have just made a

‘run for it. After a good deal
of careful thought I agreed

Binney and Geoff trying to look suave during a 1979 photo shoot

“I think Geoff is dying,” Martin said.
“They’ve called up to say they’re sorry,” Binney said.

“What?”
Martin and I looked at each othe_r, not clear about what he

meant, but a kind of guilty fear quickly spread through my stomach.
~ Martin coughed. “Is this about the tape?”
" Luckily we were sensible enough to have some tea and toast
before we turned on the stereo.

It would be unfair to say that the tape sounded awful. It was
one of the strangest things I've ever heard, but it wasn’t exactly
awful. Perhaps, if you were kind and open-minded, you might
say that it was a type of experimental punk dub. The tracks start-

reverb and echo; a world
. without gravity and physics
where sounds rush back

just as every song became
- laden as it went on, so did

_ progressively more bizarre,
until all the songs, and ali the
bits of dialog in between,

the false starts that we'd
spliced onto ‘the songs,
blended and foided into a
glittering column of rever-
‘beration. -

apologizing two weeks later
when we went back to re-
mlx all seven iracks. They

" with myself that they would-

n’t have had any phones in the first place. But that barking noise
“continued to assault me, and that refugee was still standing there
~ with the phone.

Suddenty I understood where the outboard motor noise was
coming from. It was Binney. “Wake up you bastards!” he kept
shouting. “Wake up! It’s 2 o’clock in the afternoon. Come on you
lazy sods. There’s a phone call.”

- Even though he looked quite bad, Martin seemed to be in
slightly better condition than me. He croaked, and a sound a bit
" like the word “what” came out.

“It’s Slug,” Binney said.

Martin and I both squinted at him as if he were a complete
stranger. I couldn’t speak at all; my mouth was so utterly dry that
I couldn’t form any words. Like a dying soldier desperate for
water, I pointed at my mouth.’

were also quite adamant that

there would be no smoking this time. “We should have know bet-
ter, we’re terribly sorry,” they said over and over again. “It was

all our fault.”
“What was that stuff we smoked at Slug...you know, that
time when we did the seven songs?” I once asked Pet. “It wasn 't

Leb or Moroccan, was it?”

“Oh no,” he smiled his evil hippie smile. “No that was Nepalese

opiated hash. Some of the best stuff we ever had, wasn’t it?”

“Oh yes, it was very good,” I laughed uncomfortably.

The re-mix of the seven song tape came out welil enough. It
sounded like a fairly good recording made in a fairly good stu-

dio. It never sounded as good as the music we heard that first * ‘:"

night with Pet.

Nothing I've ever heard sounded as good as the music I heard
that night, in the damp basement of Chrommm Records AT

ed off like punk songs—fast'

pounding droms, acute jan- |
gling guitar, tight musical

bass—but gradually, without
ever slowing down, they'd
careen off into some fantas-
tic world of shimmering"

upon - themselves, layering
and melting together. And

- weirder and more effects-

“the tape as a whole become

and the sound effects, and

The Slug guys were still

ms_tsted that the whole ses-
sion was on the house. They




 REVIEWS FOR THE MIGHT

Tom Warnick: Tom Warmck gave me a tape twwe

"These are just the basic tracks," he said, glancing over his
shoulder in that noir way of his. "They’re not for everybody.
Take a listen."

' "Yeah, sure," I said, and pocketed the tape.

Ilistened to it, and it sounded like good recordmgs of good
versions of some of Tom’s good and strange songs.
The music still suffered from some of Tom's weaknesses.
His voice was still pretty flat, unintentionally aping They Might
Be Giants. His imagery still made no sense to no one free of
mental health difficulties (which this State now suggests  am).
And, while the electric guitar playing was interesting, itcouldn't
carry the day. Still, it well-apprommated his performance.

"I liked the way 'City of Women'sounded,” I told him later,
"Very dynamic."

Tom told me that he'd left the tape thh his old bandmate
m Butifuck, or Buffalo or something like that. "He's gonna add
some stuff."
" "Add some stuff,” T repeated, "You don't mind giving up
the control of your music?”

" "Ttrust him," Tom explained, "And he's got the eqmpment

He can do it for free.”

Later, Mr. Warmck gave me the revised, produced futl
Jason Reese recorded album. :

It was different. It was violently different.

With drums, bass, and heckload of sax added, along w1th
some freaky creepy organs, create the illusion of a full band, a

powerful group that is ready to follow Tom's twisted musings-

far into the night.

"This is substantial,” I told Tom.

Alone in his studio, Tom's former bandmate created an
entire sound to back Tom up. While somewhat monochromatic
(the sound can fit entirely under the:umbrella of Circus Folk),

" itall begins to make sense now. Tom Warnick now has a vision.

" "This is cool," I told Tom.

. Tom Warnick gave me a tape twice. He says he’s made -
some new changes, added some songs; some vocals. Ican’t wait-

to hear the third. (Jonathan Berger)

Lonesome Tronser: Jerome Rossen's four song tape with his

trio, Lonesome Trouser, sounds polished, cool and jazzy, like
-what I imagine New Orlean's jazz to be: It contains recordings
ofhis great songs Abeline ("I like your song™}, Kansas (a gospel

ballad), Get Along (with electric piano) and the famous future
shock dream song, New England. ‘While the ubiquitous Billy -
Joel may momentarily come to mind (and I think of Mr, Joel
with utmost respect as the ultimate glorified angry lounge.

entertainer), Jerome's singing is fresh and easygoing and his
piano playing is spectacular. Jerome's tape is also a-welcome
addltmn to any music hbrary (Peter Dizozza) -

JulianneRichards: I've realized something abouthow I listen to -
- singer-of all time," "Peter Tosh." It's got excellent playing and

" excellent singing, all by Mr. Citizen One. Citizen Oneis part of

records, Usually, the more I like an artist live, the more I enjoy
- the songs themselves, the less I'1l like any recording. For me, if

‘1]
an artist does anything but just play the songs exactly like s/he
does live, they’re not being true to their art. What they choose

to present live, I feel, is the proper distillation of the songwriting
art, and any deviation from that is a sellout. Why not do what

‘you do so well on stage" That’s tried and true, anytlnng eIse 18

just bulishit.

Conversely, alotof times, people can really impress with
a CD when their live show is somewhat, anemic. Some artists
are just miade for the studio.

Julienne Richards, former queen of AntiFolk, hasreleased
her first CD EP, and it sounds really really good. Featuring full
band. production and all original songs, the product sounds
deep, professional, and beantiful. The playing’s assured, the
voice is sweet -- and far more comprehensible than on stage (A
iyric sheet is included, so finally, you can’know what her songs
of pain and torment are really about!) -- and the package looks
good, too. Atrick Richards uses in the studio a couple of times,
making the project seem slick, really does wonders. In the first
track "Little Innocence,” and the last, "Imagination,” Julianne
backs multitracks vocals for counterpoint, and it works well.

This is'a very good presentation. (Arnie Rogers)

Oracle Records: 71 8-768-4227/ACEOFDISCS@aol.*com

Kirk Keily - New City: IthmkI finally ﬁgured outwhat’s gomg
with Kirk Kelly.

Back in the day, when he was a more frequent Antifolk,
Kirk Kelly had an album out on SST. I've heard it’s a pretty
good album, impressively showcasing his songsin aminimalist-
way (Only one song has any backing players). Now, Kirk

" Kelly’s released New City, the dangerous sophomore album,

and he’s trying something different. It’s a political record, most
songs (well, over half) dealing with the worker’s plight, the
common man, and some such. It’s a band album, featuring
Kirk’s World Orchestra (including AF mainstays Billy Ficca’
and Mark Humbie as rhythmn section, and the Itineranis’s Pat’
Robinson on keys), and it sounds like it’s trying to be mature. -
Subdued. Sophisticated. He’s trying to go-against his grain.: "~
There’s the problem. There’s litfle of the exuberance of
Kelly’s songs and shows. The energy I'can only imagine was on
his debut is sadly missing here. The songs are fine as always -
- especially the love songs "Lisa Jane" and "Heart of Hearts"
(though he has even better ones) -- but the vita’lity issomewhere .
else entirely. :
So, Ifigure, he’s trymg toprovehecan do something really
different. And maybe he can. I _]USt w1sh he dldn t. (Gustav
Plympton) Mugsy Records: -
888-MUGSY80. 151 First Ave., Smte]58 NYC ]0003

Citizen One: So, evidently, thlS is part of the’ Free Jazz worId

* but it sounds like some great experimental country. It's funky,

it's soulful, it's acoustic (alot of it), it's live. It's got "Alien Love -
Song," and a cut that he dedicates live to "the greatest country




REVEEWS FOR THE MIGHTY

~ theMammals of Zod experience, which ismentioned on his CD.
Clearly, the pure experimental spirit ¢ of their sonic barrage has

influenced Mr. One's solo output. But in a good way. Three

-cheers for.Citizen One! (Arnie Rogers) - ,

Tom Warnick: The Brechtian anti-folkist, Tom Warnick, has
released a tape of original material in.collaboration with pro-
.ducer/saxist Jason Reese. The tape consists of fen songs in
thirty minutes (It is about as long as a Green Day album:). Afl
are originals except Train to Chicago, by Mark Amft. Because
each song is produced identically, the tape has unity and proves
Tom's impressive performance range within a single produc-
tion style, He sounds raw and edgy. yet the faster songs are
danceabie enough for a beach party.
.+ I first discovered the indelibility of his material through
live performances, particularly in the line, "Put a-magnifying
glass to my evil eye,” from his waltz called Firefighter. .I
thought he taiked and droned through his songs; imaging David
Johanson and Jack Peddler combined. My brain took pleasure
. in thinking how intelligent it was to identify a melody. After
listening to his tape, I think you will agree that Tom Warnick is
also singing, with endless vocal vartation, touchmg uponawide
array-of notes.’
His unique voice blends, yet maintains presence, within the
mix of his rambunctious band. Iloved listening to his album and
highly recommend it.
- ‘The ten songs are great. (Peter Dizozza)

Amy Fairchild - She's not Herself: "There's fifteen boys knock-
ing at my door, I could let them 'till T was sore, but they'd only
- get thrown out of bed. There's crazy voices in my head, saying,
'"Put down the telephone, you can make it on your own'."
That lyric there encapsulates the problem with Amy
" - Fairchild. She starts with a mighty strong, carnal image that
pulls you in. She sings it country, further subverting (the
traditional singing leaves the listener presuming any number of

puns), until the reference to ‘Crazy voices.” Then, with sunny"

harmonies as support, the music resembles any number of
uplifting "I'm Gonna be Alright," feel-good numbers. Finally,

said crazy voices come through with the most mundane ofideas,

which then leads back into the chorus of "Johnny."

. Make no mistake: it's a well-crafted song. It sounds very .

professicnal, but, with the former image titillating, there seems
to be a promise of so much more than professional. Amy
Fairchild has great potential in her songwriting, but, on last

year's Donkey Disc release, the greatest energy is spent produc-.

ing merely good material. Songs that work as exercises: "Las
Vegas" (araver about a reverse shotgun wedding), "Long Way

lives up to her potential. (Professor G Lesse II)
Dankey Disc - 413-586-4601 / BigBang @aol.com

| J ohnny Sizzle-1 WlSh I WasHer: ohnny T ohnny J ohnny ThIS .

cassette includes a 12-page "comic book,” the name because

that's what he calls it, the quotes because the only illustration is

on the cover. It's a handwritten series of misspelled liner notes

tq és 1997 rjease from Canada s own:. %ever he is.

' The comic says, "Recorded at Dawson College Radio -
CIXS. The phone part in BLUE MOHAWK. wuz not set up. It
just happened becanse we recorded in an office.” .

There's billions of extraneous sounds on this... recording.
Sometimes, to even hear the music, you have to turn the volume
up to ten. Other times, it sounds just fine. Johnny Sizzle is by no
means a perfectionist. He seems to hold Lo-Fi as a personal
ideology, as if, "Can I do this any crappmr?“ is his Mantra.

Then there's the material. Tn his explanation of the songs on
the album, he explains the "Metafours” that he sings ‘about,

"Beastiality Pride," evidently, is a "metafour” for sexual libera-

tion. "Fuck la English, Fuck da French" is a rant against the

Quebequois () referendum formdependence Evidently, that's
& 'bad thing. :

The songs themselves are the most infuriating. With such
Iudicrous packaging and atrocious philosophy backing it up, it
would be a sheer pleasure to be able raze the music itself,
Unfortunately...His rudimentary playing is pure punk. His
singing includes a variety of voices, including a nightmarish
whine and an intelligent-sounding spoken voice with a ‘cool
enough Canadian accent. The ideas are straight out of
Autodidacts Anonymous, full ofleaps notentirely clear but still
catchy. He's got great riffs, cool voices, and some lines are’
really really striking. "Blue Mohawk" in particular.

Attheend of Sizzle's songs, we are treated to the announcer’
saying, "That was Johnny Sizzle," then going into asampledelic
industrial cut that seems to be the fo]low-up song on CIXS'
radio broadcast. '

~ The boy's a nutcase. But still... (Gustav Plympton)

Adam Brodsky - DORK:I don't think he even knew it, but
Brodsky, Philadelphia's own AatiFolk mastermind, has aped
the cover of Lach's solo recording debut, Contender, itself an
unintentional ripoff of The Pursuit of Happmcss major label
release, Love Junk.

Moreover, the structure of this tease EP (Permanent Records
threatens the full-length CD will be ready early this year),”
borrows directly from Lach's AntiHoot, the mostrecent AntiFolk
compilation. The songs.are divided not by silence, but by
spoken word interruptions (He might call them jokes) from Mr.
Adam Brodsky. Unlike Lach’s equally funny MC work onthe .
AntiHoot album, though, DORK's words have their own tracks,
so-canbe glazed over on CD. ‘ g

- No harm in unoriginality, I guess... which leads directly to
the last number on the EP, "Missing You." Not, in fact, John
Waite's sappy sad song of the same designation, but an incred-
ible simulation. The content is similar, though better. "The
moon is made of green cheese, there's spider eggs in Bubble

Home" (Straight out singsong folk about reg'lar people in = Yum...youdeserve allmy love, and Elvisis still alive, and Iain't

modern America). Worth hearing, especially if she eventually -

tnissing you at all."
The songs play to Brodksy's strengths clever wordplay :
and an obsession o scatologically offend, including "Gaucho -

. Named Klaus" "(The Girl I Like is a).Diesel Dyke."

There's alot of studio trickery on the album that sounds like
a bunch of kids playing in the studio. Maybe it's trying to live -
uptothe Dorktitle. Thope so; thenit'd be intentional, (J Berger)

. Permanent Records: 215-923-DORK / ahmynose @aol.com




BUING THHT HECGHDING THING
by]oe BENDIK

Alright, when you're recording, what the hell's going on?
- Itdepends on 1) whatyou want (you'd betterknow), 2) who you

. are. {doesn't everything?) 3) how much $$ you have/want to

- spend (the story of life). -
.+ I've ‘been involved in the procéss in just about every/any

*. -combination imaginable. My favorite way to record is at home-

- with my 4 track/MIDI/DAT studio. There I have the freedom
~+ to try anything without having to answer to some ego chal-
- lenged producer/éngineer getting in the way. I can also get

":exactly what I want because I don't have to deal with another

- human being. T hate bossing people around 5o I usually end up
- -compromising. This is never the best way. It's much easier to

- -tell a machine what to do. I don't mind rehearsing a part for
" hell would anyone want to LOOP Cliarlie? I heard them do

* hotrs to get what I want, The end result is a focused, undiluted
*sound which expresses my ideas far better than some compro-
~mised collaboration: ever could; This may not be true for
© -anyone else; but I can't (and won't) speak for anyone else.
. Yeah,1do like 24 tracks too, but I really hate dealmg with these
- 'producerfengineer types. If you can find a good, sympathenc
- one, - god/satan bless you but T haven't really seen many. No
- -offense to anyone that I worked with or anything, it's just that

~most of them want to impose their sensibilities on you. Now

““some artists may want that (why, I could never guess), but to

me a producer is a political thing: someone to help open a
lodged door I have no use for one outside of that, My CD
(which is to be released in January) is solely my own record-

“ings. As Dylan (Bob) once said "if you really want to get
confused, ask somebody for their opinion". That's my opinion
too. But havmg said that, some artists like the hand holding
comfort of a producer. My advice to any of these typesis todo
yout homework before going into ANY studio. Pick up some
books, see what you want or need.

. Ifyoujust want to putout a curren_t sounding record, I have

one phrase for you : "BRIDGES TO BABYLON". I actually

- sold my copy in disgust. The Dust Brothers can pull their Pat

Boone version of the Bomb Squad off with Beck, but why the

some of these songs. live and was amazed at how much better
“they sounded. There were great songs on that record that got.

" 'mangled in the name of a modern sound. Fall into that trap and

die my friend. Now if Iooping is your thmg, then reahze that
going in and do the appropriate research.

Another pltfaﬂ is to go into a 24 track studio with the
intention of filling up all the tracks (just because they're there).

~T've done my share of 24 track recordmg and let me tell you,

there is a__way tofillupa Io; of tracks artfully without cluttering

Time distortion: Makes guitar solos seem. longer.
Can also be achieved by 1nept1tude

Band Pass Fllter Ehnnnates sexual advances be-
tween band members '

‘Blame shifter: Shifts the
pitch of mistakes down one
octave so that the audience
thinks it was the bass player.

Depander: Filters out popular cover songs.

Overjive: Makes Hootie songs sound like Parlia-

ment,

Active pickups: Ampleles sugnals sent to attrac-
tive audience members.

_Fluff box: Filters out excessive niusical substance.

constantly and forever.

Feedback Eliminator: Drowns out "constructive criti-
cism."

NEW AND IMPROVED
EFFECTS PEDALS FO
MUSICIANS

Depressor: Changes any
chord to E minor.
Deconstructer: Turns any
song ‘into a John Cage'
piece.

g Minimalizer : (Japanese copy of the Deoonstmctef)-

Drummer: Any pedal that doesnt work ‘but has
g1r1fr1end that does.

Decomposer: Breaks down the melody to three
notes. :

: ‘Toon_er: Animates the rhythm.-

Rehash: Stores and plays back your favonte nffs _
: Truth Dlstortlon Makes the audlence thmk you have g

““talent (Hence... Hanson)

Paralytic Equalizer: Makes you as good as other




DOING THAT RECORDING THING

the arrangement. Youhave to geta sense of where you're going

though; maybe make a map of what you want. For example,a

while back I did a stint at the Institute of Audio Research. I did
13 songs there (as part of an artlst residency) and learned about
the process. Idid things like record 6 tracks of guitar simulta-
neously by having 2 tracks of line out from my EX pedal (in

~ stereo), a close mike on one track, a room mike, and two b
experimental ambient mikes withradical equahzmg Ithenhad . ‘_

these tracks balanced and panned until I was satisfied with the
" appropriate combination. This way, I took advantage of mul-

" tiple tracking without piling on a bunch of unnecessary guitar

" garbage. The song sounded live and vital with a lot of texture.

Admittedly, this is very self indulgent but I've applied this.

““concept to 4 track recording by assigning everything to 1 track

while balancing the various guitar inputs before the actual

' recording. But once again: BEWARE OF THAT PRODUCER
* 'FIGURE!! When I did my recordings at the Institute, every-
thing was really cool until the teacher stepped in and became

M Producer. Atthat point, not only did he impose his aesthetic

“sense on me (and everyone else), but even worse, he taught the . :
* kids that the ‘artist' doesn't really kiow what he wants. Just . -much better when.it's 'dressed up". It’s not that hard or mysteri-
ous and I really-endorse the artist empowering themselves asa

f‘:placate him and do what you want and he'll never know the
difference. Needless to say, NONE of the 24 track recordings

" done there even came close to my home 4 tracks.
Just remember, Robert Johnson did. all of his recordings

“live with 1 mike and that's it. 65 years later those recordings still .

" sound awesome in their freshness and tlmelessness Also,

" almost everything that The Beatles did was 4 track (except half .

" of the "WHITE ALBUM" & "ABBEY ROAD" which were 8

. track)- sodon't get hung up on "more is better', I actually prefer.

fewer tracks because I'm forced to make choices along the way.

I relish the so-called limitations. Instead of the. modem-hard—
disk-digital concept of "keep cutting till you get what you want;
then splice/edit everything”, I go for the "think about what you

- want and record it with the intention of keeping it" attitude. I

by Joe BENDIK

worked with the humans (24 tracks) we experimented with a

; sped up synthesizer playing against a slowed down cymbal.

This gave an unexpected texture and motion to the sound which

-while' subtle, proved to be very affective in conveying the

feeling of motion. We also experimented with a radio. At the
beginning of "Fix My World", they wanted the sound of aradio
being tuned infout from station to station. The first suggestion
was to go to.the sound library and pull the desired effect and
combine it with some white noise from a synthesizer. I sug-

. gested the obvious: why not 'play’ a real radio? So we worked

out a scheme where Dan and I "played' the radio. I switched (in

. time Withthe music) between AM & FM and rolled the "tune”
conirol while Dan did varicus balancing/volume treatments.

After a few takes, we were amazed at how musical and.appro-

priate the effect sounded. This beats the hell out of any FX
Library. Always try todo it yourself first. It's always worth it.

The bottom line is: try to realize what you're hearing in your
head and go for it. Don't be concerned with things like tracks,
samples, sound FX etc. Does the music move you? If it doesn't
move you init's stnpped down form, chances are it won't sound

concept. Do a lot of reading too. My bible is "THE BEATLES

- RECORDING SESSIONS" in which EVERY smfrle session

The Beatles ever did is analyzed. I've read and re-read it from
cover to cover so many times, that when I hear one of their
songs, [hear so much more now than I ever did before.-Hendrix
has one out now, so does Dylan. By the way, the producers on
those recordings were really like members of the band. The
concept of the producer has really changed (for the worse) alot
over the years, and don't think that you need these people. They
WILL get in the way of what you want. Unless you're dealing
with a friend or a very sympathetic kindred spirit, I really can't
emphamze enough that you should jl,ISt go with you're gut
Happy knob turning.

read a story about how Bowie's guitarist M1ckRonson (fromthe -

Spiders From Mars) used torecord.

He was a classically trained violin-

1st who picked up the guitar rather

late in the game. This was hisace in

- the hole, He used to spend hours .
listening to the song BEFORE he =~
even picked up his guitar to play the

solo. He would SING the solountil . -+
he was satisfied that it was appro-

priate. Then he weuld practice it

and learn it. Finally he would record

it IN ONE TAKE. Check out the

Ziggy Stardust album to hear how
brilliant, economical, melodic,

etec, S

EfR 93

moving and logical his guitar.
sounds. Had he just kept piling on
one improv after another, t_'.hen cut-
ting and pasting, it would've -
sounded like this sentence.

Another thing I like to do is
tape manipulation, When Irecently

...efc,etc. Conservalives
are infolerant, elz,efc...

we need o eradicale them!
Am | drocling? Is jf spittia?
Or bile? Ele, ste... ’

Pn'r HARP




If making a CD is so much fun,
Why is it sometimes so hard?

I learned far more about myself than anything making a CD.
“Hopefully, reading this you'li be able to avoid making the same
‘mistakes. Instead, you‘ll get to make totally new and different
‘ones.

{But don't worry; it's worth it. "~

PERFECTION

- First thing you realize the minute the tape starts rolling is that
perfection is best left to God and mathematicians. If you keep
waiting for the perfect track before you go on, chances are
-you'll never record your first song. Do youever feel good about
that? No. Every single time you think something's not right,
it'l bug you. On the other hand, what you think is a complete
screw up, most people - including other musicians - won't
notice. And a few might think your se-called mistake is
musical genius. I'm not talking about wrong notes, missed
chords or off-key singing or solos. Those have to be redone.
Instead, it's the "that chord didn't ring out as strongly as the
other one” or "I should have held that note another beat"
choices that will drive you to bankruptcy early on unless you

do three things:
1) Accept you're not perfect
2) You already know everyone else isn't as good as you

anyway - but goahead and accept that they e not perfect etther.

. That way when they screw up you'll be big enough to 'f_org_ive
them for messing with your project.

3) The best take is the one with the most cncrgy, even if
it may seem sloppy. (ie. Check the _Ramones)

WHY ARE YOU DOING THIS TO YOURSELF?

This is the toughest question to answer because it requires the
most honesty. Youcanlie to alover, you can lie to your mother,

“but only a fool lies to her or himself. Are you making a CD for

vanity? Stand in front of a mirror, naked, and ask yourself that

" question. Firstofall, you'l getabetteridea of how bad that sore
‘REALLY locks during your most intimate moments.

And secondly, you leave yourself wide open for the truth when
you ask yourself "is this CD all about vanity and ego?"

On the bright side, if you answer ¥es, it probably means you're
happy with the way your body looks anyway.

So why do it? According to Lach, the answer is simple: "An
artist needs a canvas." _

Each has been in the recording studio more than a few times,
starting back when Regan was president. Even he admits it's
still not easy.

"I've always been very apprehensive' aboutrecording. I'drather
write a new song or play a gig."

And there are other, more financial reagons formakmg yourCD
(At least that's what you can tell yourself if you're self-produc-
ing the project). First - there's a chance to make real money on
the project. If you're playing ehough gigs to'sell a few copiés

every few nights, at ten dollars a pop (typical price), you'ﬂ soon

be looking at HUNDREDS of dollars.

And mom and dad said music would never pay! :

Now, the fact that it cost you thousands of dollars to complete
the CD (more on the budgetlater) shouldn't bother you. You're
on your way. Eventually, you could make back your money -
and even show a profit. ‘If either of those two blessed events

occur, you suddenly have the seed money to do somethmg

really exciting - make another CD!

Another motivation for a DIY - gigs and exposure Maybe‘:
‘there's little chance you'll earn

back what you paid - but then
there'salways the possﬂ:nhty you'l
get famous.

Here's the dream: Somcc)ne influ-

your CD at the end of the set
- They take it to

A) their high profile coIlege

station and put your best song on

heavy rotation (see Beck).

B) an A&R person atthe bou-

tiqgue Indie label you've always

admired, and make him/her listen

to it. They're energy works to-

gether to bring you much money

(see Nine Inch Nails - hell, see

almost anyone). :

)] thatinfluential person who

loves your sound, but loses the

CD in the Taxi on the way home

(See me).

Iasked Mary Ann Farley what she

ential hears your gig. They buy




Making a CD

- The Continued Adventures

thought was the hardest part of recording aCD. She said mixing.

+"Tloved every other apsect-recording, arranging, refining, work-:
“ing with other musicians-everything. But when it came to

mixing, real anxiety set in because you mad to make that final
‘commitment.” '

fMlxmg is the same as taking your weddmg vows. Every
decision is a "death til you part” moment. If that doesn't frighten
‘you sober, nothing will. For Mary Ann, the biggest recurring
problem in mixing was at which volume to set her voice in the
song. "Luckily, we had the foresight to do three different vocal
mixes on DAT- each mix had the vocal placed at a different
volume level. That way, we wouldn't be tearing our bair out later
saying the vocal was too loud or too soft.”

For Lach, the most difficult part of producing his latest 14 song
CD, "BLANG!" was dealing with a dorky studio owner. Ac-
cording to Lach, "the owner was constantly playing headfrips
and interrupting out work."

BUDGET or FOLLOW THE MONEY
- M. ; 'Wanttoknow a

sure way to end
j up in trouble
with the IRS?
y Have a musi-
: cianfill out your
e : tax form. Re-
W member this:
s womlll Tusicians. and
P 05 ore as dan-
MM SCrOUS 2 Mix as

= drinking and

flying. Ask
= John Denver.

% Here'show anal

‘when the clock is ticking and eating away at your money:
Then I divided that total by how many songs I figured I would

have (eleven). That gave me a "per song" budget. Of course,

some songs came in far under "budget.” Those acoustic ballads
will save yer butt, smdio time-wise. Itook that extra money and
used it for songs that took longer to complete

The reason behind being such a bottom-liner is to prevent
suddenly being broke midway through the process.

an eye on how much the whole thing is costing, you'll wonder

why you have no money after the guitarist decided to go for his

17th take of the mid-bridge solo of that throwaway track. |
Keeping a budget for each song tells you when you are gettmcr
way too far behind - and quickly going bust.

As for how much should you spend, here's a simple formula:
Do it as cheaply as possible, unless you're spendmg someone
else's money. :

B 1 s, I figured.
out-how much I wanted-to spend on the pmject ‘Then I added.
fifteen percent for cost over-runs. Because, as you eventua]ly-

figure out, shit happens. And it always happens at the stu;_ho o
: ~‘where you want to be. -

-Butsometimes that's like ch'asm g rambows Every step forward

It can - -
happen. You start off the project enthusiastic and with a set
amount of cash, and, umost likely with plans. Unless you keep’

(by Scott Fralick)

" GETTING A STUDIO or WHERE'S ABBEY ROAD?

Pick out a studio with as much care as you picked out your
instrument. Take a tour. Ask to listen to a few of the CD's from

‘bands that have already recorded there. If they have a few

promotional pieces, take them home for a listen on your $50
battered plastic stereo. If they sound good there, there's a good
chance they'll sound decent anywhere. Even on the radio!

If you can find the contact name of someone on the CD, call
them up and ask how they felt about the recording studio. Did
they get along with everyone? Wasita good experience? Are
they happy with the end result? .

Once you've narrowed down the search to two or three, figure
out who will do the best deal. If you buy alarger chunk of studio
time, you should get pay less per hour.

VOTED MOST ELUSIVE: INSPIRATION

The hardest part about recording a CD isn't finding enough
money. Itisn't the hassles organizing a project that takes more
effort than I can detail in ANTIMATTERS, The toughest part
is capturing what you hear in your head, what you've played on
stage or practiced with the band seven #$ %" &* million times in
the drummer's lousy Queens apartment - and putting it on tape.
Notthatitcan't be done. It's just a learning process. Remember
the first time you picked up your guitar - or the first time you
performed before someone who didn't have to like you? That
same learning process is happening in the studio - except now
you're paying for it. Still, it can be fun. Ask Lach, who says his
latest project was his most comfortable ever in the studio: "The
"BLANG!" sessions were mostly positive. Up until these
recordings, I never really enjoyed being in the studio. The press
of time and money sucks. This time around my producer,
Richard Barone, and my band Geoff Notkin and Billy Ficea,
were extremely cool and supportive. We also had a cool
gineer, Jarhes. Cande]ara which is essential.". S
Sonieﬂmes you get to the- studio and magic happens What
you've created is better than’ you ve ever heard bcfore That s

seerns to push it one step further away. "’




LEZLEE, recent acoustic player in the s_cene,_has been building something of a buzz. Her sensuous, soulful
songs are given a powerful treatment in minimal settings with her, and bass, and maybe some percussion.
Now she's going for a full approach by getting into the studio to make her first adult oriented record.

Nates Fram The Recarding Studie

LEZLEE

We have been knee deep in the studio since October. I've kept
notes and have learned an awful lot, some of which I'll share

.with you here...

10/6 - We're getting geared up to record a CD of my original
music at As Is Entertainment, Jamie and Adam (J&A)'s record-
ing studio in Chelsea. Been listening to many CDs for their
production, analyzing what we like about them and why. I've
honestly never listened to music this way before. I now realize
how much texturing and layering there is, even in the most
simple-sounding recordings. We want to make a record that's
differentin some ways from the live show, but that we can grow
into, eventually. We're building a new sound from the roots.

10/10- I& A, my two musical soul mates, have been calling their
musician friends who they feel are right for these recordings.
The finalists are Adrian Harpham on drums and Daymien
Simms on guitar, instead of me. I'm recording guitar on certain
songs that require finger picking because this is my strength on
guitar. Adam will be playing bass, instead of my live player,
Hannqh. There can't be any egos here, just great playing. J&A
spent two weeks tightening the song arrangements, smoothing
out transitions, writing musical charts and preparing a tape so
Adrian and Daymien can let the music seep into their breuns
before recording begins! : :

10/15- 17 - We spent the last three days rehearsing and recording
each session. Then we sat together and fully critiqued what we
did. Man, this is going to sound great! Jamie has arranged to
rent, from Toy Specialists, top of the line microphones and pre-
amps to record the drums (_vintﬂge Neve and Telefunken pre-

'he Production Team: Jamie Propp_nd Adam Chalk

' amps from the 1960s,
and Neumann micro-

phones). Adam's friend,
Darren Eboli, was kind
enough to lend us his
Fender P Bass, Every
instrument has a differ-
ent sound. This one is
going to:provide these §
reco;dings with a deep”
and rich low end. Car-
rying it downtown was

very heavy. We're re- -
cordingto2" analog 24- ¢
track tape (arguably the

best-soundingrecording.

medium) on a vintage .
MCI machine that our [

: e The Amsr &

friend John McGann was wise enough to purchase from an
auction at the Record Plant several years ago (another
John...Lennon, recorded Mind Games on it). How's that for
good karma! A quick explanation of multi-track recording:
musical parts are recorded separately on different "tracks."
T&A also have Pro-tools (digital hard disk recording) which can
be synced up to the tape machine for a total of 40 tracks. This
gives us room for lots of background vox, percussion, gnitars,

‘organ grinders, etc.

10/17 - Y& A were at the studio until 4:00am setting up mics and
getting drum sounds. They were like kids playing with new
toys, so excited by the sound of the Neves! (They may
never return them). J& A explained to me how impor-
tant it is to take the time to position the mics propetly.
Moving amic justone inch can greatly affect the sound
as it is being recorded. This is part of producing/
engineering (getting the best possible sounds by utiliz-
ing the recording equipment to its fullest), which is an
_art in and of itself. They borrowed 20' x 20' sound
deadening blankets from NY Undercover, located on
the 10th floor of their building, and tied them to pipes
on the ceiling to create a nice space around the drums.
Based on my experience with loud drums overpower-
ing the voice, I was a littlé put off when I heard Adrian
§ bashing during rehearsals and setup. However, for
recording I iearned that even if it's a mellow tune, the
g drummer digs in hard to produce the best tone from his
_instrument. Later, the volume is keptdown by keeping
their level low on the mixing board.




 Metes Fnam She Recerding Studio

3 songs.on Saturday and 4 on Sunday. Everyone put in 400%
“takes of each song and will decide which ones will be the

' -“keepers" tomorrow, J&A were up again until 4:00am packmg
' 'up all the rental gear which goes back tomorrow.

playback function on the 24 track but John came to the ment for one or two songs. In addition, we're planning to record

. 10/26 - Re-recorded the scratch bass parts. J&A are picking the done by the beginning of Jariuary.

- That's what I'm trying to get at - the full expressmn of the song‘:
‘combined with having full support of the voice. I learned that I
- . am more comfortable recording when I'm sitting down. At this

10/18-10/19 - We got started each day at noon and worked late.

Jamie engineered and Hannah assisted. The pace was steady. BT, . n '
Werecorded final drums with scratch vocals, guitarand bass for : EE continues her travelog
through the recent recording

and J&A are thrilled with the way things turned out. Wedidtwo - of her album.

will really define the songs and add to their averall texture, We
record the ideas quickly on a mini-tape machine and then get
‘Daymien, Jamie or Adam to put them down properly. Guitars
are taking longer than expected and we will be adding another
‘guitarist who canfill in some of the missing gaps. We've learned
“that, withrespect to guitar players, everyone has certain strengths
and certain songs require different playmg styles. ‘

-11/16 - Hernan Romero, an amazing Argentinean classical

guitar player, who has worked with Peter Gabriel and Stevie
Nicks, came and played beautifully on "Just Be" and "Seduce
Me With Words." I was literally brought to tears by some of the
parts he played. It's really amazmg listening to my songs take on
a hfe of their own.

11/17 - Nothing was accomplished today. Bummer.

Week of 11/23 - Alex Alexander came and laid down percus--
_ : sion parts (shakers, tambourines, congas, etc.). I've been speak-
THE RECORDING ‘?QUIPMENT ing to different singers about singing backup vocals. Adam is
10/21 - Starting today, we'll be recording guitars for the planning gnlaymg down piano, lfende;Rhodes, and H .ond '
: le of Ks. We ran into a problem with the B-3 parts: Also, my uncle, Charlie Grean (who arranged sirings
next coupie OF WEeks. P forNat King Cole's "Christmas Song")is doing a string arrange-

rescue and fixed it. simple acoustic versions of four additional songs (more in the
vein of my live set with Hannah). We hope to have everythmg

bass lines apart, searching for perfection. The grooves are
P £ P Omgux&”y presenfed m LEZLEE y News]mflfer

definitely happéning. Today Adrian came back for afew 51mplc
hi hat, snare and cymbal overdubs. : amnf wefnsx te: WWWLEZLEE com

Week of 11/2 - Tve been laying down lead vocal tracks
Recording vocals feels a lot different than singing live because’
you can pick each line apart. I work particularly well with Jamie’
on this process. On "Just One Second,” I didn't know I was beiri >
taped and we're keeping alot of it because it was full of emotion.

point, it is still a work in progress and I'm not at 100% with the.
lead vocal parts yet. I'm scheduled to take voice lessons from a:
famous coach, Therman Bailey. Can't wait! He helps you free up
your instrument completely.

Week of 11/9 - Since the beginning of this project, but more so-
now, we've been spending time - the three of us together ahd“
individually - singing and playing melodic parts which will be *
added to the arrangements by various instruments. These parts =

TaE ARTIST — AGAIN




Dan Emery and the Mystery Band!

PART I: THE RECORDING

Dan met me at the gate.

"Stephanie Biederman,” he sald hand out,
ready to shake, "You made 1t Thats groat Come
on in."

I followed him past the front gate through
the front door, into Craig Gordon s studio..

As we passed the piano on the main floor, .
Dan told me that the band was out getting
some food. "Craig's here, though," he said, and
led me to the steps which led to the main part of the
underground studio.

Dan moved past amps and instruments and equipment. -
strewn all over the place, and walked info the glass-enclosed -

control room.
"Hey Steph,” Craig said, "You been here before?"

"] think s0."

"We're going to be playing together,” Dan said, grabbing a

stool, "Recording on different tracks."
"But keeping the live feel?" I asked.
‘Dan nodded.

The Mystery Band, Dan Emery's outfit, has a partlcularly o

act:v___e live sound, very much a band for boys. People really get
into them at their shows -- most of the budget for this

into the studio.
The band walked in. Geoff Morris, bass player, had smrp

Andy. Morris (no relation), the drummer, had brought a
sandwich. Steve Espinola, who plays keyboards, short wave .

radio, and acts as Dan Emery's gcneral aide. de camp, carried
some chinese dish.

"All right," Dan said, and, after some ntual chewmg, they

got down to business.

"I still think," Cralg. told Andy, "That it sounds better_. _ ._ )
.. turned to tweak and twiddle.

when you're turned around.”

Andy sat, back to the control room, as he put on his .

headphones. "I was good with that."

*It makes a much warmer sound, with the cymbals filing
the whole space." Craig gestured at the nook that the drum kit -

entirely filled.

The necessity of eye contact made the forward facmg dmms_ | .
a necessity, though, Andy, Geoff, and Dan could all watch each... -

other, getting any visual cues from one another. This is vital,

as, with the live recording strategy, all parts must work -

together well. They prefer it to overdubbing the different parts.

Steve, pIaymg apart upstairs, emphasized how they wanted to

go the live route this time.
Each Mystery Band-boy wore headphones, which were

hooked up to the control board, so they'd know exactly what -

was being recorded. With the addition of a couple more

audience members -- all executive producers of his incorporated -

album -- they began to play. :

They nailed several songs, 1nc1udmg live favorites
"Laundromat," "Favorite Bra," and "Heavy Love." The former
and latter are both big rock and reel numbers which normaliy

feed off of the energy of the audience. They required a coupleof --*

1,, % |

takes, but the results worked. Listening along with
Craig and me were Dina Dean and Dave Wechsler,
both Antifolk artists in their own right (Dina the
semi-retired singer- songwnter Dave the heart, mind
_and voice behind Pinata-Land}. We had a good time .
for a couple of hours, listening to this pnvate
rehearsal, recorded for posterity.
As the reel of tape neared its end, Dan demded to record a
. short solo number, "Other People’s: Tongues," already released
on his '96 five song demo. For this new version, he

?’dio - wanted to play electric.

i . We. (all but Dan atnd Crarg) convoncd .
upstairs, unnecessary for this part of the afternoon.
Upstairs, Steve filled me in. on earlier.

> sessions. They'd already recorded a bunch of these songs, but
...~ weren't entirely satisfied with the results. "We had a bunch of
. tracks with overdubs, but we didn't like them that- much." .

Eventually, the engineer and the artist surfaced, realizing

 that, even with inspiration as fuel, they needed a break, too. ..

_,"PART II: THE MIXING

A week and a half later, Dan:Emery and Steve Esplnola

. returned to the studio for an all-day mixing session. "We ended

up getting 10 songs recorded live that day," Dan explained- :

recording session came from fans who wanted to support the . after I joined them for the tail end of the process.

group. I wondered how weH- that live energy would translate_‘ o

"It was one of those days where we could just do no"

.. wrong," Steve added.

Of course, that left even more to hone in the mrx
Craig, at the board, listened to Dan and Steve's

. suggestions for "Heavy Love," adding some of his own.
- . Having been involved in engineering and recording for more
. years than anyone cares to consider, he's a master of levels.
.. ;. "Tfeel like the guitar's here," Steve pointed to his throat,
-"and I want it to be here." Pressing against his chest.

Craig nodded like he understood what that meant, and

. "So is the guitar covered now?" he asked.
Dan. looked at the reel to reel, pondering. "Let's get the

| '_ piano out. Just to hear. We might learn something."

. I know I'd be anxious about "learning something,” when =

. ___paying for the studio by the hour, but the band had moved'so
- rapidly through recording, they could probably afford some

experimental time in the mix.

With the piano removed from the playback the sound of
the rocker changed demonstrably. I was amazed at how
different the song could sound with just a change of emphasis,

_"'but then, with instruments excrsed it sounded l:r'ke_ a__" '
b dlffererlt song entirely. R

"It made me want to run out and buy Paula Abdul s Shut'

-.-Up and Dange!

I overcame the urge. S
Instead, I listened to the guys continue to hone the craft R

in the hopes of making the best possible album.

I left them, still working on "Heavy Love," lookm“ '

. forward to the eventually CD Release party

It'l be great




RECORDING WITE RECENER

" The 1st time T "met" Mike Rechner I spilled a beer on him. It
was quite by accident, but He was REALLY PISSED. After sincerely:
apologizing ‘to him, he was" still pissed. That's when I got
sarcastic..."QK, yeah, I MEANT to spill that beer on you!!!" I
didn't get the feehng that me and this guy were going to be good .
friends anytime soon. '

I saw his name in the "best of” issue of NYPress. The
category was Best Heavy Metal Anti- Folk Artist. I was intrigued.
Who was this mysterious musician I'd spilled a beer on?

Scarecrow and Liz had a BBQ in the "backyard” of the teeny
weeny apartment they lived in on East 30th St. It was gay pride day. The
BBQ was great. Mike Rechner and his wife Dina were there. I didn't talk to
Mike too much but I had a blast talking to Dina.l still hadn't seen Mike Rechner
play. Hadn't heard any of his songs. Never really sat down and had a conversation
with the guy. T knew he'd seen me play a couple of times with Lenny Molotov and
Zane Campbell and it was only a few days after a Zane Campbell show at Sidewalk in
October that there was a message on my voice mail from Mike asking if I'd be interested in
playing bass on his demo.

HELL YEAH! Anyone who really knows me knows I have a hard time turning down any
opportunity to play cause (1) Tm SO easy (2) I'm addicted to playmg, and (3) it's what I live for.
Lenny lent me his copy of Mike's previous tape, WRECKED CAR. (Just in case you've been looking
for it Lenny, I still have it.) T liked the songs a lot, but I realized that my style of bass playing was vastly
different from ‘what was on this tape. I hoped Mike and his producer, Anthony Erice, would be happy with
my take on things.I got a worktape from Mike on Wednesday or Thursday and a request to record on Sunday.

“'No rehearsal with the band. The drum parts had already been recorded and Mike was going to do his overdubs on a different -
day. I thought, "OK. I can handle this. A few hours hooked into my 4-track with the tape and the bass should do the trick." I said
YES {Oh man, Im in ‘77 NY Punk Rock HEAVEN!!!! I always wanted to play in a band like this. Simple, straight ahead ,
heavy. I'm thinking, "Geoff (Notkin) would be so proud of me if he could see me now." &
He's one of the reasons I picked up the bass in the first place and his influence is all over =
- me. I'm loving this music!!!} Recording was great. Mike and Anthony liked most of my ~ -
‘ideas and Anthony was really helpful in fleshing out the ones I was having trouble with.""
In 2 Sundays we did 8 songs. A job well done!!!! My favorite is WALKER, TEXAS
RANGER; a slow, moody, drifting, song about - you guessed it - Walker, Texas Ranger --
TV hero to millions (I've never seen the show myself). I figured out my bass part the

night before the session, and I really liked it. Mike's vocal is great - so Lou Reed - dreamy
- and edgy at the same time. Don't get me wrong, 1 really like all the songs, it's just that
" this one has planted itseif in my head and I'm still singing it - four and a half 'weeks Jater. T~ -
"-can’t wait to hear the finished tape. {Actuaily, Anthony said he'd give me a CD - cool!!)
The guys had plans to put all kinds of loops and wierd noises on the songs, so I'm nét
“réally stre what they'll end up sounding like, but the foundation is strong. I'm finally
going to see Mike play at Sidewalk in about 45 hours I'm really looking forward t0 1t I’lI
- try not to' spﬂl any beer on him. '

Promo Tlps

Asa guy who s seen a show ortwo in his time, and has heard an arfist or fwo compcun about how “No one '
comes to my show...” | *ve a suggestion or two that might get more people coming to see you, five, at gigs.

Make ' up literature - . Flyers, putso much effort behind. : the club can help (mention you at gigs, |
postcards, newsletters, email, notes... Put up flyers all iover the place - at an open mic, on their walls), get -
" You name it. Print out that you’re Many buildings have community boards. All  them to. Volunteer your services to
" playing, and people just may arrive. - laundromats -do. Mercilessly poster the promote both your interests.

Tell people you’re: playing - neighborhood you're playing in, as well as Call - The day of the gig, shame

Inform everyone you know that you’ve - the neighborhood you live in, if you have people into coming by calling them.

got a gig coming up.Don’t be ashamed any name recognition. Of course, only - Many’s the time I've gotten out of my . . .

to give them the literature that you've poster inlegal areas... warm bed when someone’s begged me -~ .
S Get club to promote - If there’s any way - to go out. : Coor




TALES FROM THE TRENCHES BREAKING RECORDS

“I'm really glad you came over .Tamre I sa;d to no one in
particular. Well, the mirror. My face was bland in response
“Hey, James,™ I said, “Good to see ya. How’s it hangin’, huh?”

1 shook my head in disgust. No go.

“You look lovely, Jamie. Please, come... in.”.

The doorbell rang, before I could vomit my reply.

I opened it, knowing exactly what to expect.

In her leather jacket, torn jeans, blowing her short wind-tossed

hair out of her eyes, Jamie Black was the simple picture of tough
lIove. She took off her gloves, she sald “Hey, Bri, what’s up‘? ‘

Thanks for finally inviting me over.”
“Sure, Jamie,” I said.

She blew past me. _
“Smooth,” I thought, and followed into the interior.

“So, you got the movie?”

“Uh...” I said, “No. They were out of Kumguat’s Revenge

“And you didn’t even look for my choice, nght‘?” She 1aughed as
she made her way to my couch—thmg \ :
“T forgot --” I said, but she cut off, “~ You forgot Star Wars?”
“Look, Vidieaux burned down, ail right?”

She smiled winningly -- like there was any other way for her to

. smile -- and said, leaning deeply into my futon, arms out-

stretched welcomingly,: “So what do you want to do?”

Her eves...
“I thought you’d never ask.”

“You've surely got a-lot of records, Brian!” She was alre'ady"

somewhat dust spattered, after JUSt a couple rnmutes roamrng
through my boxes.

I couldn’t help but agree with her even as that warm proud
feehng spread over me. “T know a lot of folk around these parts,”
Isaid, *They give me some of their music, every now and then.”
“Do you have any of Psych’s early songs?” -

“I don’t think anybody does,” I shrugged, as she dug deeper '

through my collection.

" “No biggie,” she said, “Interesting to hear, though.”
“P'll bet.” Since she’d stopped ‘talking to me about Johnny
Chalk, Jamie had been having some good old conversations with:
and about one of patriarchs of the underground scene. Psych’s a
nice guy, but I didn’t need him to be there w1th us, just when
Jamie and I were alone.
“Man!” She jumped up, holding a CD in a plain yellow case.
“What’ve you got there?” I asked, squmtmg
“You don’t know what you own?”

“Some albums, I haven’t looked at in ﬂve years I can t begm to

tell you about my LPs.”
She tossed it at me. I'd have felt pretty stupid if I'd dropped it.
“The Reamers,” I read, “Welcome to the Errordome.”
“That’s Johnny Chalk’s old group, right?”

“Yeah, with Brody Even on bass, and Dama Faust on drums
“Who wrote the songs, Bi?> - i :
“They all did,” I said, “A proto—rel:roactwe supergroup

SUIf you hke that kmd of thmg, _ she sa1d as, she walked .
B SRR U don't want to Know about.”

boombox. .
“You wanna hear rt‘?” I asked

~ great...
.- “There’ll be music,” I said, and waited.

I had to focus to respond. “What do you want to do"" .

Her face was placrd She stared at the walI whﬂe 1 pushed play.
As the sound of tape started whirrinig, Jamie looked a litile
quizical, and when Brody started saying, “No no, trust me. It’1l be
” she turned from the drywall to me. |

A crash of drums and an explosion of feedback proved me nght

“Sort of,” she said, “I can’t hear any of the words.”

“Kinda low in the mix. That’s how they wanted it, I guess
“What's the best song?”’ she asked.

I looked at the back of the box, and advanced the dlSk to the tlurd

cut. “Crimes Against Humanity.”

" She listened for a minute plus and said, ‘What eIse you got?” '

- Maybe it was that she didn’t have a long attention span. Her

staccato style of playing and wide range of inferests always
suggested that to me. Maybe she just didn’t like the music I had.
Maybe she just wanted to have as wide a range of selections from

‘my incredible catalog of music as she could possibly have.

Whatever the reason, Jamie gave me quite a-workout, running
around, putting on one disk after another, until we got to the
cassettes. [ didn’t mind. Anything for a friend, right?

She looked down at the Lyle Dav1s CD Cornucopra, then up at
me. *“No lyric sheet?”

“Well, it is just a demo. People don’t always budget in paper.”
“But he’s such a lyricist. How can he skrmp on the words?”
“Maybe he hopes you’ll llsten to them.”

“"Funny guy, Bri.”

We listened to all three songs, straight through,
“He's so good!” she exclaimed, during “Moore or Lesse

I wondered if Jamie had a crush on Lyle, too.

" Jamie’s a wonderful person. A wonderful woman. She’s smart,
beautiful, funny, and she enjoys my company. Clearly, she’s

comfortable with me, since she tells me about all the boys she 8
mto 1 don’t mind, really. :

“What the hell is this?” she saud p1ck1ng upa vutua]ly label less

~tape in bright dayglo yellow.

Rushing to her side, I recognized it almost umnedlateiy The
silhouetted go-go boots kind of gave it away. “Dance Dance
Dance? That’s Laurie Lewis’ old demo.” :
“Laurie Lewis? The Trenches’ Laurie Lewis?”

“Well, she plays brgger clubs; more, now, but year. You’ve met

‘Laurie, right?”

“Once or twice, What's it like?”

““A little techno, z little new jack -~

“Laurie Lewis'?”
“Didn’t we just do this?”
“I can’t imagine her playing anything dance orlented She s S0

<down-homey folk. Is it any good?™ = -

had to ‘pause ‘before even consrdenng an’ answer. I‘could only
sten to it once myself. “Maybe you should listen.” _
he shook her head. Vigorously: “There are some thmgs you jl.lSt

I nodded just as vigorously. “ understand completely




onJan.5 - The Antihoot. Sign-up ot 7:30. All performers, Music, Doé’rrq, Comedy welcomed ,

Tues.Jan.6 - 8 = Steve De Lo Steve and Goatpants, 8:30 - Niki Lee, 9 - Valeme 9:30 - Mark Humlale, . o
10 - Al Lee Wyer .
WECI JCIn T 8 Heﬂl Wlﬂ'\ Al‘l "A“ 9 Uncfe CGP] ]O I’QICL \SI"UPH’O -
TLUPS JCln 8 8 Dlnﬂiﬂ - I_Gnd 8 30 MEIISSG IQQGVQS, 9 JDE Mdnr“x, 9 30 M l(e VouanP .
Fridan9 -7 p.m. - Enid, 8 - Alex Obert (of The Sun Ra Arkestra), 9 - Mosaic, 10 - Motochile,

- Wcr"qnbmd 12 - Gou Fuzz
| Sat.Jan10 - 8 - The Lovin ch’ 9 - Keba Bolao, Cissoko & Tamalalou, 10 - Homer Erotic, 11 - Slide

Sundan.1l - Musical Goulash!” Traditional Music Featuring:8 - Eletfa (Hunqaman) 9:30 - Deimna &
' 'vcrqlo Koufchev (Bulqaplan) ]O Cheres (U[(PGHICIH) - Sqlvmn Leroux (Ccmacllcm) :
N Mon.Jan.12 - The Antiheot. Srqn -up at 7:30. All performers, Music, Poetry, Comec'q welcomed
| Tues.Jan 13 - 8 Springwell, 8:30- Evan Samuel, 9- Pinch, 9:30- Wendy Chamlin, 10- Randy Kaplan |
o -.Wec] Jaiild - 8 - Lee Clxal:ows!ﬂ, 8:30 - Brian Seqmoup, 9 - Tricia SCOHI, 9 30 G ”lqan Sfump,

I8 }O IQ I(ISI'IGPIPO, - Arlan )
T!’IUFS Jcm 15 -8 - Ruth Gerseon, 9 - Tmna Hamlm ]O Lach, " - Heather Ecnfman .
.FPI JCIn }6 8 Jus‘hn IQOSO]IHD, 9 ﬂ19 I'IUITICIHS, IO BIOI‘IIC Flnqep, ]] Deﬂl Bonei ]2 TOITI C‘GPL
Sat:Jan.17 =8 - Animal Heud g. Eplsomc, 10 - WIil‘I"IG, n- Dcwl(ep, 12 - Jo[-mnq Seven -
sl Sundan.18 - 8_ Shameless, @ - The Blue Saracens, 10 - The Kevin Burke Qumfef -
L : “MonJan.19 - The Antihoct. Sign-up at 7:30. All performers, Music, Poetey, Comedy welcomed :

1 Tues.Jan.20.--8 - Dyanmo Hum 131, 8:30 - Hip Ripper, 9 - Andy if, 9:3C - Todd Griffen, 10 - vqpeci

Wed.Jan.21 - 8 - Steve Espmola, 8:30 - Kapen Daws, 9. DucLeﬁ 9: 30 Genﬂemcm J:rn Hoone, ' *\ '
10 - Rick \Simpwo ' o
. ‘“:TI’]UFS Jcn 22 8 IQU‘H'] Ger’son 9 T[‘|e peac!‘!er’s ]O CUPJIIS E”er“ : .
| Fridan23 - 8 - Inestia; 9 - Gene & Mimi, 10 - The Novellas, 11- Ivy Bautista,12 - The Teouble Dolls -+ |

~SatJan.24 - 8 The Goothalls, 8:30 - Adam Bpocjs’«q,g David Dragov,10 - Lisa St. Ann, H - Joe R
Bendik and The HEG”’]EI’IS, 11:30 - The Meanwhiles o
_:Sun Jan. 25 -7:30 - Mq Doq, 8:30 - Greqq Weiss, 9 - Qoxunne Bec|< 9:30 - Scmpam"a Dosse
MDI‘I JCIn 26 TI’!Q Anhl‘loo‘t \Slqn UP Gf 730 A” PBP{OFmePS, MUSIC, DOE*FI;, CDmEC’q Welcomec!
A Tues Jcm 27 -8: 30 Cal fopnla ‘ :
A WEC' JG" 28 8 DQHJIE DECII'I, 8 30 MICI'IGEI ECL 9 CGPO! LlPﬂlI( \SPDDI(GPGmO, 9 30 JGCI(
DeCHeP, }O IQ“:L \SI‘]GP"’O i . .
‘TE’]UPS JCln 29 8 Qu‘”‘l Ger’son ]O FIDG{EP . . o
Fridan.30 - 8 - The Humans, 9 - Lezlee, 10°- Reob Ryan, n The Biffer Doe’f
\Sai. JG“ 3] - 9 MIG JDl’InSOI‘I, 9 30 Tll'le Blue COWEO[JS, ]O HGCIICIFICI 1] - Den] Bonei

The Sidewalk Cafe (94 Ave.Al is proud to present the previous schedule for your pleasure.

Alf shows are free and begin at 8 p.m. For updates please call the Sidewalk af 212-473-7373.




