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1 Oh. and vore for someane this fall.

“men clearly had

much more fun.

-1 think we played

darts. Not only

did we get to

wear dresses but

~ we also got to

dabble in
different

* hairstyles, make-
~up, and jewellery
- that we weren't

accustomed o
wearing. [t-was a

“really great way

10 pep up a run-
of-the-mill dart
game. But the
best part was
when someone
put on a record.

. Let me tell you,

brother, you

.+ haven’t danced
" untl you've been
. whisked across

the floor in a
flowing, pink-
and-white satin

_evening gown.

- Any more

questions?

- Toaska

question:

_ Visit the “Ask

Major Mate”

- section of the
Olive Juice

- Music Website @

or write:

" Ask Major Ma

C/O Olive Juice
_ - Music
PO. Box 20678
Tompkins Square
_ Station
- NY, NY 100069

THE FORT IN

SEPTE

Tues. Sept.5 7:30- Fric Adams,
8-Sylvia Mann, 8:30- Shanna Sharp,
9-Andrew Heller 8 The Boy Wonder,
10- Yosip, I 1-Charles Aceto .

Wed, Sept. 6 8-Holly Miranda, -
9-Bright Red Boots, 10~ Rick Shapiro

Thurs. Sept. 7 7:30-Anandi,

8- John Garnevicus, 9-Trisean .~
10-Major Mart Mason USA,
11-Tony Highrower

Fri. Sept. 8 8-Mary Ann Farley,
9-Chris Barron, 10-Lach,

11- Fragile Male Ego

Sat. Sept. 9 8-The Molly
Magoonis Band, 9-Dots Will Echo,
t0-Roxanne Keck Ba.nd, 11-Lunchir’,
12- The Voyces

Sun. Sept. 10 7-Prewar YardSale
CD Pary (with Dina Dean, Major
Mast Masor USA, Prowar Yardsale,
Randi Russo, Sehwervon, & Tom
Nishigka), 9:30-Copperman,
10-Barry Bliss. 10:30-976-Dave,
11-James Thotn

Mon. Sept. 11 The Antiboot With
Lach, Sign-up at 7:30

Tues. Sept. 12 7:30-David
Francis, 8-Pluto, 8:30-Seela, 9-Jocelyn
Ryder. 9:30-Luis Betancourt, EO-
Andy Hunr. 11- jason Pachrer

Wed. Sept. 13 7:30-Julic Loyd,
8-Florence Yoo, 9-Patsy Grace;
10-Rick Shapiro

Thurs. Sept. 14 8-Kirk Kelly,
8:30-Jon Berger, 9-Paleface, 10- Grey
Revell, 11~ Bare, 12- German Cars vs.
American Homes

Fri. Sept. 15 8-David Morreale,
9.The Himans, 10- Lach,

11- David Dragov, 12- Steve Espinola

Sat. Sept. 16 7:30- Rhythms of -
Aqua, 9-John Kessel, 10-The
Costeuos, 11- Joie Dead Blonde
Girltriend,

12- Joe Bendik and The Heathens

Sun. Sept. 17 8-Helen Strarford,
8:30-Linda Deaper, 9-Mike Wexler

MBER

and The Fourch Rome, 9:30-Joe
Bidewell, 10-Seth of Dufus, 11-
Rev. Timmy James

- Mon. Sept. 18 The Ansiboo: With

+ Lach. Sign-up at 7:30

Tues, Sept. 19 7:30-Badger,

- 8-Pluto, 9-Vesper, 9:30-Antheny

© Salerno, 10-Kooky Boyz . .
" 'Wed. Sept. 20 7. Tukamagahara

(fazz from Japan), 10-Rick Shapiro
Thurs. Sept. 21 8- The
‘Pzinkillers. 9-Joe Mannix, 10- John
Rogers (of Mighty Purple).
11- Jonathan Best
Fri. Sept. 22 8-Swphanic Se.
john, 9-TBA 10-L F Ant,
11-David Dragov, i2- Das Phrogge
Sat. Sept. 23 3-The Voyces,
9-Kenny Davidsen, 10-Jude Kastle,
11~ Jaget Vodka, 12- Leo Bixby
Sun. Sept. 24 3-Pewer Dizozza,
8:30-Andrew Heller and The Boy
Wonder, 9-Andrew McCann,
9:30-Ahab Seamus, 10-Buncha
Guys Celebrating Women
Mon. Sept. 25 The Ansiboo: With

* Lach. Sign-up at 7:30

Tues. Sept. 26 7:30-John
Norman, 8-Pluze, 8:30- Jim
Lampos, 9- Kirsten Williams. 10-
Evan Saruels, 11-Michiline

Wed. Sept. 27 8-Springwell.
9-Eamon O"Tauma, 10- Rick
Shapiro

Thurs. Sept. 28 3-Jim Knable,
9-Kirk Kelly. 10-TBA, 11- Jua,
12-Hawksley Workman

Fri. Sept. 29 7-Trancesenders.
8-Martr Sherwin, 9-Ben Eyier,

10- Regina Spektor. 11- David

Dragov, 12- Orange

Sat. Sept. 30 7:30- The Sprinkle
Genigs, 8:30-Katie Elevitch, 9-FEsme
Montgomery Band, 10-Testosterone

. Kills, 11- Janet Vodla, 12- Joie

" Dead Blonde Girlfriend

The Fort is at the Sidewaik Cafe, 94 Avenue A @ 6th Street
for more info £ updates call 212-473-7373
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- Got a question about love, dating, or Kansas?__
ASK MAJOR MM‘TV voed

‘Dear Major Matt- Mv gzrt“ﬁrmd says I sbould cut my baxr Itn all for taking
suggestians from my woman, bup do I really want her selling me what to do
about every aspect of what I wear, what I do? Wha's wearing the parm in my

Signed,

"‘I'had a pitlfrieiid sk e it~

" she could shave my pubic’
hair one time. To this day |
can't really say if I did it
because ! really wanted to, ot
if I did it just so [ could say

that | did. it. Like 1 wanted to.

be this wild scxy lover guy.

Like it was cool that I was

into all of this kinky stuff.

But the truth is, it was really

kind of uncomfortable. And

it made me pretty damn
nervous to have any kind of

. sharp object anywhere near
that area. Not 1o mention
that, when it was my turn to
shave her, the process was so
tedious that the whole
experience was about as erotic
as having a boil removed. The
whole reason it sounded like
fun in the first place was
because. I thought we were
doing something, really
different. Bur since the
incident, I've talked w0 a
bunch of people¢ who have
done it. And everyone
basically says the same thing:
“It itches like crazy when it
grows back.” I don't even
know exactly why we did it. |
guess we did it 1o see what it
was like. Damn... Why do I
have to keep judging myself"

- tike thae? We were young and
frisky. All right! It wasn't
exactly driving a nail through
my penis, but it was kind of
wild, relatively speaking,

. wasn't it

Whrpped in Wasbmgtan Squme Park

I was talkmg to a friend the

rzlatmmbzp anpway’

other day about all the weird
sexual stuff that we've done.
Let me precede by saying that
for some reason [ had always
consideted this particular
friend - how does one put it -
more sexually conservative
than me... . So, we start
compating notes on things
like rug burns and anal

- penctration (Okay, [ know

this sounds crude, but we all
do it), and ! come to find out

" that, compared to my friend.

I’m like Mary Poppins.

Bue I digress. In reference to
your question [ am a lide less
concerned with your fear of
getting a bad hair cut thap [

.. am with the importance you
seem to have placed on

wearing pants. It is important
to remember that pressures

from friends, girlfriends,

boyfriends, and parents are
always two-sided. First, there
is the immediar= 2ction from
whatever outside force/person
that initially instigates the
pressure. Then there’s the
reactive pressure {that little
voice in your head) that
decides whether you should
succumb to this pressure, of
hold your ground and “just
say no.

" The first question you might

ask yourself is “Why do I find
ANTH/MATIERS - SEFTEMBER 00 -

it could be the most important lhlng you read all month REP@RT B
FROM THE FORT. & ELSEWHERE,

Wed. July 26
The Raven

What a shitcy day! Rain all
day long. The only ray of

sunshine came when | got to

the Raven and Jon

it §6 important that I weal T

pants?” Everyone has a mark,
a botder, a line that they
know they can never cross or
they're lost forever. For some
it’s thac first puff on a
marijuana cigarette... For ..
some its changing the lyrics

of their new hit song so that. -
they may petform live on the .

Ed Sullivan Show... Fora
few, it's taking the lord’s
name in vain... Others, it’s

that 4th gin and tonic, and

for others still, it’s the 12th
gin and tonic... For some its
murder... And for you'ir "
appeats to be not wearing,
pants. Let me start by saying

that pants are not always the -
ideal garment for the lower .

half of the human body,
especially during these hot
summer. months, Might [
suggest a loose fitdng pair of

. shorts? Or, and I'm not

saying that you have to
parade yourself down Avenue
A (like it would matter), you
might try a nice summer -
dress ot a skirt. You really
can’t beat the ventilation.
And who knows? It might
help you relax and clearly
assess this hair cutting
request.

“When I was in college [ went
__to a cross-dressing party one .

time where all of the men
were tequired to dress up like
women and vice versa. The

Berger.: started telling me

about his bowel movements,

Joe Bendik pot about 3
seconds into his song when
he began to have technical
difficulties. After a few
minutes of wrestling with the

guitar, he tossed it away and,

bade us a good night.
“Weeellll...™ '

Dave of Dave’s Place
developed a new fanzine, .
called Anti-Doessrt-Matter,
and cost only 95 cents! About
time someone rose Up against
the monopolistic tyranny of
AnriMatters. ..

Larry told a story about a
litthe boy who wanted to
contract VD2, and this
involved a whorehouse and a
babysittet. He then sang a
song, which oddly enough,
was not about VD,

Lach made a rare appear- .
ance ar the Raven, but
instead of offering a musical
nugget or two, Lach has
decided to give up AntiFolk |
for the lucrative world of
stand-up comedy. There was
Junkie Tai Chi, and then
there was Oscar Wilding. Hc
gave us the scoop on the
sequel.to the Matrix called
“Dominatrix”, with Keanu
Reeves as “The Submis-
sive.” |

(Egils Kaba)

'Sat. July 29"

Tompkins Square
l'arkp o q

petform for a primarily scated
‘crowd, watching picnic style
on slabs of concrere. Many

" regulars of the AntiFolk

The patk. The park, the

:park. .. The park. -
“The. park was brilliant, The. -

park was impressive.

Inidating the AntiFolk

Festival was a day at the races,
a day at the beach. It was a
day in the sunlight. [t was a
day in the park — Tompkins
Square Park.

community hit the audience

“with the best they had:

Michal the Girl,

Prewar Yardsale, . .. ... ...

John Kessel, Brer
Brian, Kirk Kelly,
Testosterone Kills
and Tony Hightower all

-performed with might and
verve.

A concessions stand stage left.

- served to offer product from

The eight day festival of all.
things AntiFolk began much
the same as it had fast year, in
the heart of the East Village,
smack dab in the heart of the,
park in the East Village, ona’
big stage, with big amplifiers
and a great deal of enthusi-
asm.

‘The usual suspects were out.
‘Musicians and fans who

populate clubs like the Fort at
Sidewalk, C-Note, Luna .

.. Lounge, Arlene Grocery,

Lakeside Lounge, Living = ..

Room, Raven, and other

bars/clubs/coffee houses in
the East Village came out to
see their own performon a .
bigger, brighter, more
boistetous stage than usual.
Even with the ominous grey

_skies that constantly threat-

ened rain... or more, the -
_ people came out, and the

_people listened.

Hosted by Joie/Dead
Blonde Girlfriend, the

" green-haired boy who guides

the Raven’s Open Stage, act

" after act scaled the stage to

AEL/MATTERS - SEFTEMBER G0 -

all the acts, programs for the
entire schedule (put together

by the helpful staff ac Ani/

Matrers), stickers, and
request donations for the

"nominal cause of the event,
Hamell on Trial.

One of the brigheest lights in .
the AntiFolk community, Ed’
Hamell had an accident in’
the late Spring, where he fost
full-motility and mcans to
tour, his form of livelihood.

"To help cover costs for the

man, the myth, the Mister
On Trial, all proceeds from -

. the eight-day festival were to

go to that master musician.

The sixty-odd artists on the

scene familiar with Hamells
work were more than happy
to fork over their performing,
income for the acoustic

. powerhouse.

Bur it wasn®t just the tried

" and true AntiFolk fans thac

hit the pavement to enjoy the ..
park. Despite the feasful
weather, a growing crowd
entered the park and stayed
for the music. Any number

-3-




of drunks and bums were
there. for the course of the
day, but easily three hundred
thousand people were in the
patk (well, I didn’t actually
COUNT them, but it had to
" be around there, right?) to
witness and waich, for at least
a livle while.

And despite the dark skies
and moist air. it never riined.
The weather reports wete all |
clear about what was to

= come; burir didn’t-"The" rams
stayed away, and we in the
park got to enjoy ourselves
unencurnbered by wet.

It was a promising start of an
excellent festival. Things
couldn’t possnble pgo wrong
from there..

{fonathan Berger)’

Thu. Aug. 3
Sidewalk Café

John S. Hall isa

conundrum.

His performances-are rife
with paradox and zen-esque
contradictions to the
immediate impressions. For
instance, I would like to
describe this Joho S. Hall
Anti-Folk Fest performance
as one where he ‘pulled out
all the stops’.

“Whe cares? He rocked )
without the band, and rolled

about his childhood, or to -
simply ask the audience how
it was hangin’.

Alas, Joha $. Hall DID
NOT, ‘pull out all the stops.”

I also want to describe John
" §. Hall as a poet, who reads -
* The set started with a

original poetry to a poem-’
hungey people. He openly /
dentes/ all claims/ describing/
or in anyway/ adjoining

" himself! or his work/ with
“trite terms/ such-as poemis/~
“orf poetty.

" 'What is he, then; Jim?®!

without the butter...

Performing such hits as *Get
‘Doun With the Funky Shit',

‘Your Father Fucked Your
Mother', and other more-
direct-than-your-mother-
might-consider-tasteful-but-

" keepin'-it-real-so-fuck-it
“dlassics, John S. Hall gave the

Hall-hiingry crowd a soul-
fuil. :

(Eric Adams)

-Sat. Aug 5%
‘CBGB

To hear Drew Blood (el

“it, he's justabout ready o -

“explode. You've heard it, the

This admivedly cliché, yet
s==mingly appropriate phrase
COULD describe the
performance, what with its

rock star hype pose: his
producer is taking him into

" the studio to record with
some dance people, because

immediacy and undertones of this brand new song is going’

urgency, which indeed the
performance certainly had.
But there is a problem, and
 that is John §. Hall paused in
mid-sentence several times
throughout his all-too-short
set. Maybe it was to do some
inspired editing, perhaps it
was to relate some spontane-
ous, self-reflective thoughts

to break... big. His band is
‘the best in the world. and -

everybody who does not refer

Blood.

And maybe itll happen. His
Sawurday night showcase at
CBGB, after a month-long
residency at the Sidewalk
Café, was a dght sct of the
hard pop favorites.

ypically Drew Blood
sentimental lyric: “God,
‘you're so miserable. I hate -
you, | can’t stand to look at

The latest in a soon-to-be-award-winning series
DEMO TIPS:

Making your music sound great - by Tom Nishioka

This month’s topic:
Alternate Mixes

Last month I tatked abour

mastering (as in you have to

..master, at.least.on some level). ...

you: You“'rcmind'“m'e"'so' itk
” before moving into
the pulsmg, bass-driven body

of me..

of the song.

“ All the songs are like that.

Self-loathing surrounded by
poppy: boppy tunes, alivays

with some element thac pulls - -

you in deeper than you'd

‘expect to go. The Drew
* Blood, backed by a simple
“thythm section, is a dark- -

ened, grizzled Ben Folds
— only younger and sexier, so
maybé not like him at all.
The two piano players do

“share a driving edge, though.

When you hear a The Drew

_Blood song, you remember it
No matier how hard you uy

to forget, something of it
stays with you.

“Drown,” in which Blood, on
keyboard, vocals, and
occasional dance steps, sings
with bassist John

Kessel's support, “I dont ™~

have to watch you fall down,
to know you're gonna
drown.” They soon move
into “Geod Day 1o Die”
which recalls some Klingon

‘warchant, and many other

songs about hate filled with

to the man as The Dréw Blood intense muscular energy.

* s seriously mistaken, because

next year, thats what Time
and Newsureek will be calling
him. Make ne mistake, The

"Drew Blood is going to be a
“star, according to The Drew

ANH/MATEERS - SEFTEMRER oo

S0 much of a Drew Blood set ™

"has its familiar pleasures. Not
because you think you've -~
heard these songs before, but

you suspect youve heard

Here's another way to make
your CD s5und greav: when
mixing, print 2 or 3 alrernare
mixés.

As mentioned last month, your
cars. will hear things differently
on different days. Many things
make this so: humidiry,
carpeted ot bare walls, location
of speakers, type of speakers,
type of stereo, even how loud
and how long you've been
listening. At the end of a mix
session, after anywhere from 15
minutes fo 8 hours of listening
to a song over and over again,
you are perhaps not at your
most objective.

Phil Ramone does at least 3
alternate mixes: vocals ioo loud,
vocals just right, and vocals roo
soft. in facr, he prints splits of
the mix to another muilritrack
format to keep vocals,
instruments, and cffecis all
separate. 1f he needs more or -
less of any of those things later, |
he'll do a “remix” using these
premixed splics. I'm-not
suggesting you go that far,
a]rhough it has some use - in
my experience with my clients;
TI've found 3 ales vo be cnough.

You mlght want mmtuuus crat

~ to be the variable clement -

guitaz, solo, organ up br down.
different arrangement; exc. - but lose
we're all songwriters, dren’t we?’
Vocals are oftén the focal point.
Ifyou canlt hear the lyrics; the

song doesn’t work as well.

* What alternate mixes offer you

is cheap options fater on. Rather
than having 1o go back and set
up the mix, and remix, you just
skip to the next start id and you
have more vocal. This also he]ps
in mastenng, because as.
comptession is applied, the

" vocal that sticks out just enough

gets pushed down inzo the
rising tide of the instrumenis of
the band. Or the vocal might be
unnaturally prominent. Well,
then get the other mix where
the vocal is down,

I should mention that on most
hard disk mixing systems,

remixing is not such a huge deal

.- you just have to reload the -

files and double click on the

_session file to get back all the -

work you did in hours of
preparing the mix. Even so,

alternare mixes will save you

having to go back to the studio
to do rhat.

'Why 15 it hérd o be objective in

the fitse place? How can you be
more ob;t:ctun:->

1. 'Brlng references to

the studio. Bring CDs chat
have mixes you really like
everything about - the sound,

- the loudness of the voeal, the

vibe, If you constantly A/B and
rhe engineer is deft (not daft),
youwwill end up close to the

goa.l ;

2. Don't listen loud.

“opt gurs go jatigued, and

much more quickly when you

llstcn at high volumes. You'll |
énsitivity to volume

_ rclauonshlps, effects details, and

ambres of instruments.

* 3, Take silent broaks.

Let your ears rccovcr for 5 10

ANTI/MATIERS

minutes with silence, then listen
to the track next to your
reference. Don't go to sleep,
though. I once worked with
Public Enemy's beat maker/
producer Exic Sadler, and he

.- just smiled and said, “Ifyou.....

sleep and then try to come back
to a mix, you're going to do
garbage... You've got to start all
over.

4. Rough mixes all
along the way. Again,
with hard disk mixing, you can -

~:save all of your mixes in

progress through your tracking
sessions. Schedule your sessions
with time in between, and put’
your music away, and then

. listen with fresh earsand a

couple of days’ perspective. By
the time you get to the mix,
know which parts of which
instruments work, where the
lyrics are fighting the drums,
and how the mutes and rides '~
should work o highlight the '

song.

$. Experience. Record 2
lot. Mix a fot. Teach yourself. -
Listen to things you did )
months, years ago. Work with
good engineers, they can rell
when to focus and when o step -
back. Produce well, know when
to ger wound up sbour a detail
and when to let it ride and -
enjoy the overall vibe.

All of this is really what .
producers can help you do, bur
since we're mostly at a level
where we can't afford producers,

‘we do it ourselves. Phil Ramone
" insures against different ears/ -

different day with alrernare )
mixes, why shouldn you? Make
your music sound great! SAM

-I-




CD was really fun. Do
you have a favorite song
on the CD? l
DL: Oh yeah. It was so much
fun. Besides the fact that this
was my first recording
experience (so that in itself
was very exciting for me), it
was great working; with Matt,
Heé's really laid back, which

made it really comfortable for .

me, and for Mike too. And 1
think tie whole 1ccordmg

process is somcthing Max
‘enjoys, and that is definitely

reflected in how he works. I

guess my favotite songs on
the recording would be
“Disney in Times Square,”
because we added on some
very funny talking at the end,
which was hysterical to do. T
think we were all cracking up
while we were dofng it. (of
course you'll have to wait 1o
hear it to find out what it is).
{ mean, in retrospect, it
might net even be funny, but
it was funny to do, that’s for
sure!

And “Lowdown Girl," for the
reason that | just really love
that song, The lyrics are
great, and have a lot of
different layers and meanings
to them. [ did my tracks after
Mike did his, and he did it in
super Fast version, which we
actually like, and now we play
it faster than we used to
because we like the recording
so much. But it was really
funny when [ went in and
did the track, because | wasn't
prepared to play it fast, and it
_nlod op seunding great that
. way.

- NT: Before we close out
this interview, | know all
your fans and wotild-be
percussionists are dying
to know: Is there one

£-

LTI

motto or philosophy that
has helped you while
being in Prewar? And do
you have a ritual before
you go up on stage?

DL: [ don’t know if there’s
only one motto, [ think thcrc
ate a few that have helped
me, and they would be: -

1 definitely betieve you néed
to go with your gut and do
(and play) what you feel is,
right, regardless of what other
people think. Of course, I 4m
always interested in construc-
tive criticism and feedback -
from other people. but then |
think you need to take that
and make it work for you.
And [ deﬁmtcly believe in
not worrying about or !
holding mysclf to any type of
standard notion of what® =
drumming is supposéd to be.
1 mean, of course [ know,
that as a performer, I need. to
practice, and learn, and [
have a long way to go in my
development as a drummer,
but [-know I can take what |
have learned {from lessons,
and practice) and make it
whatever [ want it to be.

" Which includes not feeling

ART/MATTERS - SEPTEMBER 1

homages. -

parts of them. “Automatic
Self- Destruiction” features -
some Dark Sicde of the Moon
vocal stylings, “Chemicals”
starts out just like: the Chili
Peppers’ “Under the -
Bridge,” and “Sugar Mama,”
the new song — you know,
the one that's gonna break
big? — that lifts direcdy from
Styxs “Babe.” To hear the
kcyboatdist and songwritet
tell it, thcyrc ptobably all

ke I heed 1o eventually nmc-': _ .
‘into (gr grow into) playing * .

traditional drums, or a fidl
drum iut I don't know yet if©
that is; ever going to happen.

It mlght at some point, if 1

think that will work with our

musu:g but I doa't feel like
that is;a means to an end for
me. S0 | guess the general
philosophy behind those
ideas would be to just to
believe in what you are
doing, while always striving
to learn and push your own
crcatwny

Oh yh, rituals befote
performing... that would be
being ireally nervous, not
being able to sit still, possibly
smoking a cigarette, having
sonn. Diet Coke, and some
general freaking out. As well
as usually a good long
pmctif:e eatlier that day. Mike
and [ actually like to have a -
2-hour practice right before a
gig. 1¢ kind of fuels us and
keeps us from panicking and
forgetting everything, And
then I just take a really deep

breath, and tnake myself get

on the stage. SAM

And, when The Drew B]ood
talks about songs, tatks about
his future, talks about his art,
you can almost believe the

hype. His material’s good, his
eyes are soulful and beautiful
— and tastefully imascarad.

+].C. quiedy announced that

~-‘She closed her éhow to-the .
-~ applaisse anid support of

she would be departing the

- strangely void of people.

Now, you're probably saying

scene for a while to work on.a to yourself, “What? An

new project i the studio,
and that her absence is
indefinite. She was obligue in
response to questions
regarding her future in NYC,
and that leaves one to assume
that she may not return to

‘the scene as promptly as one

might think.

friends and fans, whom [ am
certain she will have wherever
she goes. Good Luck, }.C.
(Eric A(des)

Thu. Au

His small band rocks hard,

" and he’s slick enough to have |
© a future,

(Jonathan Berger)

Tue. Aug. 8
Sidewalk Café

J.C. Sone mesmerizes
with her dark and moody
musical musings. Accompa-
nying her poetic vocal lines
with intricately picked
electric guitar arrangements,
she is 2 most magnetic
presence on stage.

She played a gl‘ca:t show on
Tuesday night with threaten-

_ing showers. In a half-hour

set J.C. performed a diverse
set of otiginal songs. proving
beyond a doubt that she is a
seriously heavy creative force
on the scene. With eyes
saucezed shut, she transports
herself to the deepest recesses
of her soul in such a way that
you just cannot help but go
with her.

Sidewal

Jon Berger began with
forty poems. He had three
left after he read for approxi-
mately 28 minutes and 47
seconds. How many poem

did Jon Berger read?

) . Answer: 35.3.

How did | get this figure?
Read on, friends.

First of all, as we all know,

-nothing adds up with Jon

Berger. For instance, his body
is only 63% water, well below
the suggested human average
for bodily liquid levels. The -
reason for this is simple.
though. Jon Berger needs he
extra room in his body of the
inordinate amount of brain
mattet, save a few percentile
points for ego and its fold-out

‘futon-sized genius.

These Betger trademarks
were in effect on Thursday
night, as he unleashed a

-+ torrent of poetry and in its

And the proverbial rains did

come.

literary wake, the caustic yet

humorous wit to a roorn
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-Gn:at show, Great- guy And ;

.17
‘cafe —-

empty Jon Berger. show? Was - -

it the Ides of March? Were

the entrails of various bovine -

flaming in the streets? An
eclipse of the sun? Why, it
just docsa’t make sense!”

Exactly.

Whete wete you guys’

yall missed it.

So you don't deserve the

. answer to the answer,

{(Eric Adams)

Thu. Aug. 17

' Cafe

[ offered John Kessel a
Mickey Mouse omna-

-Sidewal

- ment for his guitar. He
... declined.

Said, “Disney doesn't pay me
for that.”

But they will. OH, YES.

‘They WILL!




Kessel never ceases to amaze.
1 think he’s on a first name
basis with God's music
publishing agent.

His songs are like the bastard
children of Dylan and
Lennon, struggling and
fighting ro find a place in chis
world. Does anyone clse
think he looks like a younger,
cleaner, consumarely New

York John Belushi?

What Kessel does may not be
for everyone, but only
bécause nor everyone is privy
1o what Kessel does. Every
John Kessel show is different,
spontaneous. His perform-

ance teetets on the tightrope
- one wrong step will land
him death and disaster. Bue,
every time, he natrally
avoids the train wrecks of a

-clumsy Evel Knievel,

with all the stealth and grace
of an Anne Rice chamc-
rer.

If you haven't seen a John
Kessel show yet, you owe it
to yourself - and the Artist.
Sometimes, | think Artists
like John Kessel are responsi-
ble for making the world
more beautiful.

(Eric Adams) _

FUNNY... SHEESH presents
ALTERNATIVE VARIETY SHOW 17
at ~ CHICAGO CITY LIMITS = 105 fir st Ave ot 615t 5t,

12124 88e-5233
Mon Sept 11th at 8:00 pm - si0

Comic Jason Grossman hosts the talents of

Jonathan Berger - Kelly Sue DeConnick - Karen Christie Ward
- John Hartmann - Jim and David - Jason O'Connell -

Al Quagliata - Timothy Joseph Ryan - Renée Torriére

and the music of Sharon Fogarty and Tony Hightower.

" urge you 1o attend_ You wilt certainly see same exceptional talent and mere
than a fewr surprises” Dr. Thomas Robert Stevens, Applause! Applause!

*A vaudevillian smergasbord ” Amelia David, Back Stege
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Thu. Aug 23
Sidewalk Café

There is something seriously
wrong with German
Cars vs. American
Homes.

The group, five strong at the
Sidewalk debut, played some
fairly tight creepy rock, as led
by the Real James, a
recent Fart émigré who

:sounds a litde pompous, a

little precious, all on his own.
Wich the group behind him
(Featuring the typical drum,
bass and guitar), the sound is
more fluid, more rock and

" rolly. But with the supple-

mentary creepy ofgan

keyboard, and the Real ]ahes’

own strap on keyboard, the
sound is huge, and strange;

“and, fun, and, well wrong.

I¢'s hard, bur it’s not rock. Its
too quirky to be rock. Its

“quirk rock.

Though, maybe that’s what
these freals ate aiming for.
From the magazine they put
out to support the show,
German Cars vs. American
Homes have a vision, a
twisted, sense of what they

-are about. And maybe it's not

about rock. Maybe iv's abouc
NotRock. Maybe it's about
QuirkRock. Maybe ics not
wrong at all.

Maybe German Cars vs.
American Homes is nght

(Jonathan Berger) ’ AM

and the AntiFolk scene what
I want it to be, if thats
possible. The stuff you and [
have been talking about and
doing (some spoken word/

~hokey, who are your

has inspired you crea-
tively inside and outside
of the scene? To be

petformers, and have the
strongest convictions about
their music, their ideas, and
their integrity. Of course,

influences? there are probably mote that

“augh, o else” New York Press

*A fast paced cabaret shaw.. Geaulnely ._

hileriois™ Barge Haine, Anti/Matters

Serious as in very good.” Rase Martelli,
neunyrk.citysearch com

banging on @ chair/singing
stuff under the name "Nan
and Dina"} has been so great
for me, and I think we both
are feeling the need 1o be
more experimental and do
more wWoman-oriented stuff

within the AntiFolk atmos-
phere. [ think it contributes
to the atmosphere that you
and I - and a lot of other
woman performers - are
locking for. And we don't
need 1o leave and go some-
where else to do what we
want. Sidewalk is welcoming
and open enough that 1 chink
we can make it what we
want, and we just need to do
what you sai.. - support the
women there, encourage new
women to participate, and
create change! I mean, your
band Bionic Finger should be
an inspiration 1o everyone, to
both women and men. Four
talented women, speaking

their minds, rocking out, and

doing what they want.

NT: | have fo admit | like
being a Finger. Who else

try. OK, - inside the scene -

DL Oh, wow, The Music
That Has Inspired Me

‘question. ..
about what 1 like, yet at the
same time | like so many

musicians and bands [ don
know where to start, but I'll

I'am forgetting, of that'l
don't know well enough to

1 am. so particular include in the above list, but
these people have certainly
inspired and encouraged me.

My biggest inspirations as far,

as admiration, would be: o
Kathleen Hanna (Bikini™
% Kill), Kim Deal (the Pixies
and the Breeders), Kim h
Gordon (Sonic Youth), Paui
Smith, and Sinead '
O’Connor. These are all
women that I chink kick ass, -
and have so much umph, I
aspire to be like them!

NT: Now | know you and-
Mike have a CD coming
" out soon. What is it called
- and when can we expect
to have it in our hands?
DL: Our CD, called
Lowdown, is being duplicated
and I'm sure I'll forget as we speak. So it will be
someonc: Mike Rechner (my ready very soon. We dont
husband - but no, this is not have an exact date yet, but we
nepotism - [ think he is one  are really hoping ic will be
of the best songwriters and  done by the end of the
antifolkers around. He's month for our gig at the
inspired me the most by how Summer Antifolk Festival.
encouraging he is and how  That would be a great time
intense he s about what he  for us to release i, so we're
does), and then some of my  hoping... This CD was
other inspitations have been  engineered and produced by
Lach, Major Matt Mason Major Matt Mason USA, and
USA, Paleface, Turner Cody, is being released on Olive
Randi Russo, Jeff Lewis, Juice Music. Mike and [ are
Patsy Grace, Grey Revell, really excited about it. It’s the |
Kimya Dawson, Adam fitst Prewar Yardsale CD, and
Green, Jehs S, 21, Jui T think it should be a real
DBG. All those musicians true representation of what
have inspired me on many  we are about. It really ‘
fevels - these are the people  captures our live sound.
that I think are the most '
interesting songwriters, who  NT. | know from talking
push the envelope and have  with you and Matt that the
created their own persona as  process of making this
BT/ MATTERS - SEPTEMRER g T -4
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different ways. For the most - lot of people 1 know. The

part, Mike writes most of the idea as to whether or not

songs, although I have been
tying to get more involved
in that. So, Mike writes a
song, plays it for me,
sometimes we work together
on tweaking some of the
lyrics, and then we just play
it and work out the arrange-
ment. And | just go from
there, adding vocals where 1

“usually - aiid we both decide _
what sounds best. Then,
sometimes, wé have an idea .
for a song together, and we
work on writing it - the lyrics
and the structure - together.
For example, we have a song
called “Shabby Chic,” that .
we wrote together, actually
on the phone while [ was at
work, That night we went to
the AntiHoot and played it
and then we adjusted it
several times from there, and
that’s a song we sing together,
all the way through. [ have o
say, a lot of times Mike is the
one that prompts me to sing,
Le'll have an idea or song he's
writtén that he wants me to
sing on. | was really nervous.

" to sing, and he really -

prompted me to do it. 1 feel

much more confident when I

get up and sing than [ did 10 |

months. .

NT: Recently you wrote a
“rant" in Anti/Matters
about the lack of women
performing at Sidewalk.
How do you feel now
about what you wrote and
what Wnd =f = raeponse

. have you gotten from
people in the scene?
DL: Hmmm... well, | feel
fike what [ wrote was an
expression of how 1 feel
somectimes, and what [ have
had discussions about with a

1 don’t know for sure why.

Sidewalk is a conducive place
for women to play isa -
question that [ have a lot of
mixed feelings about, and
that's why I brought it up. [
don’t have all the-answers,
not do [ chim to, which is
interesting, because onc of
the teactions [ have gotten to
the article is, “You asked 2 lot

answer them.” | think that is
OK, though. Because I think
that asking the questions
makes everyone think about
the questions, and to mc,
that can only be a good
thing.

I also talked about how
inspiring ana wunucuus
Sidewalk is. It's the place that
I chose to start petforming

at, and performing has been 2
really big breakthrough for

me. So, obviously Sidewalk is

conducive to me on some

level. I do feel that the overall
performance rado there is
inale-dominated. though, and

There are issues that I didn't -

- _bring up in the article, such
.as what it feels like to bea:

woman there, surrounded by
tons of men with guitars
hanging out. And there are
issues I did bring up, like
how the history of rock/folk
is steeped in male tadition, .
and is dominaaty a male-run
industry. It can be intimidat-
ing on a certain level, and
scary. But [ also think that -
there ate mote women than

ever petforming and hanging -
_out, and that feels really

good.

I have gotten so many
reactions, suggestions,

criticisms, and praises about
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the article, I don't know

" where to start. | mean,

everyone obviously has their
own opinions and ideas about
this subject. I might write a
follow-up based en just that -
everyone’s reactions, or |
might not write anything

~ about it, because I'm not sure

if there is a point. I mean,
people are thinking about it,
and discussing it, so maybe

__okay, whats the big.rush, nothing here to see,

RECORD REVIEWS

Prewar Yardsale

Lowdown
(Olive Juice Music)

{www.olivejuice.com)

Go on, git, you don't bave to think anymore, its .

many Backstreeters & ‘N Styncers turning
~ on to this stuff.

But as always, that's not the point. Mike &

Dina are not grinding their squawk just for
the people-who-know-what's-what, but for
the people-who-kaow-that-what’s- what-ain-

_where-it's-at-anymore. Lowdown will file

fecl-like-it---on-the-chorus— o questions,-but didn’c —theze’s nothing clse to say.

NT: | felt your article was - .

a call to the community of
musicians, writers, and

~ artists who all hang out to*
consider what we could
do to make our-commu-";

nity more inclusive. You
inspired me to want to

. create change. To

contribute mare - to give
what | want to get back. |

know | want more women

to play at Sidewalk and
especially more bands
with women, and | feel
like if that is something !
want, then | have a
responsibility to say or do

-.something about it. There
is a.need to support those. :

women playing in the
scene as well as to

encourage new women to .
.play, You took a brave-:

‘step by writing your -
article, to acknowledge .

that. an imbalance existed -
in a community i~ which
you love and feel comfort- -
.able in. :
“'DL: 1 think it was a callout to :

the community also,

“although 'm not sure how

much [ thought thac at the

" time. And actually writing it
.- 'was very inspiring tome as
- well. The more ! write,
~ perform, and experiment, the
" more | feel fuelled todo

more, and make Sidewalk

Just go on, you don¥ have g worry AboHE

!

anything, we've got it all taken care of, you just
relax, puron your Nelly and your Kenny G
records and go see the latest zany fim Carrey
flick and velax, just take a load off your mind,
Iet us do the thinking for you, ne really, I'in
making some nice creamy lentil stew and a pot
of Ovaltine and you can just chill, here, lay - -
down and close them eyés, really, ehill, really
relas, relaaaxxx, theve you go. Forget about the
new stuff 99% of it is crap. and maybe more .
than that even, so just chill. El Dorade never.
existed, there are no frontiers lefl, we know .
everything there is to know, and theyve o
Disneyfied Times Square, so there’s nothing left
io werry about. Try the Harry Potter and then
g0 back 1o bed - that'll be a nice long day in
and of itself. There you go. Thats right. Its
okay, | won't leave you vulnerable or anything.
Just L. therrre you go... thats right... sleep... .
sleeeezep.....

Are they out? Good. Now we can begin.

Even for the rest of you hard thinkin’ avant
guard types, this might be a hard record to
teuly dig (well, at least without chemicals).
Bur thie payoff is plenty big, as those of you .
who know this ultra lo-fi (like, no-fi, like,
minns-ff) duo shall shurely know. Sounding
like they recorded much of this glorious little

dawn your ncrve endings untl you sce the
dull pink calmness way deep inside yourself.
Using numerous construction metaphors and
semi-nonsensical single entendres, they rail
against commercialization, commadification
and apathy with a focus that doesn't require
any fury. It's enough for them to be what
they are: a wife-&-husband team who make
dense, meaningful, often funny music with

e 3 guitar and a pail. The senic revolution,

when it comes, will come to them.

- Sure; sometimes the multi-tracking effects
.. don't wotk {more than once a vocal wack will . .

wandet away from: the actual music and

~meander off to nothing), and Dina's S
- vegetable-crisper-8-pail-beats shift speed and:
- herky-jerk about like she recorded her tracks ;-

on a roller coaster somewhere, but that L
doesnt take away from Lowdounr's monoto- -
nous realuess. It’s post-techno, it’s post-punk;:”
it’s post-machine, it's post-soul;'it’s post- =+
evetything. And get this: Dina’s almost- ©
atonal vocal on the title track is as soulful .
and atresting as any local performance I've 7. 0
heard ‘this year. : o

So_.[,-sho.uld :.ncntionréorﬁewhere in here that'.f ;
Lowdewn is nothing (and T mean nothing) °

Nike Mike Rechner’s two previous primo

power-pop releases, Wrecked Car and

train wreck of a record in two takes, tops, the Adjective. Compared to those fully-banded

rawness they always stive for is there in -

- spades.

T, o their dumaedest to scare off the
uninitiated and the unwary {Exhibit A: the
15-minute opening cut “Elevated Pladorm:
Stand” - Exhibit B: nearly a full minute of -
Dina Levy-in-tape-loop singing :
*weirdweirdweirdweirdweirdweirdweirdweird”

- like she’s rubberstamping everything in the
wor]d with the word}, and [ can't see too

slickly produced pieces of product, Lewdown
ain't just steipped down, it’s picked clean.

So.if you're up for an excellent challenge,

here’s one for you. If not, well, go back o

~bed. No one’s gonna latigh at you if you walk

away now.

{Tony Highiower)
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The Novellas
Magnets in Intimate

Places
{Ripe & Readly)

{www.thenovellas.com)

What tock them so long?

Since 1996, the Novellas have been threaten-

ing, promising, offering an album of their

quirky, complete, literary songs to an adoring

- public. They've been suggesting for what

~seems like forever now that the album is just

around the corner. Eatly live cassettes and
preliminary demo uacks from the mid-90s
would speak of the imminent telease of
Magnets in Intimate Places, and both Peter
Chance and laura Ogar, the biggest

~ Novellas, would say they just needed a litde

more time in the studic 1o finish up.

So what took them so long?

From the sounds of the full-fength Novellas
album, finally released w an appreciative
audience, they took all that time to get it
right. ' ' v

The Novellas, based on Peter Chance’s short-
stories that rhyme and Laura Ogar’s minimial

keyboatds, theremin and soundbytes — as
well as a seylishness that could only be beat
by a really big stick ~have sent us twelve of

their songs from their incredible repertoire.

Most of the songs are pretty Familiar to us,
the loyal Novellas following: “Mariettas

Coining,” a ghost story, “Nina,” a telekinet-
ic’s story, “Carole Lombard,” a starlef’
0 AePLRE s -

and “There Goeés Betty Again,” an alien
! abduction story, “Laura’s Gone to London.” a

flaky world traveller tale, and many other
songs that aren’t about women. They're all
good. ‘

All the songs are good, but anyone who's
been to a live show would know that. The
question with this release, and really, with
atiy studio recording, is whether it lives up tw

the live show. With the subtle keyboard v

stylings behind the full-on Novellas band,
and Chance’s visually psychotic performance,
theyd be a tough show w improve upon: -
Does the album do it? Could the album do

ir? .

It tries. Magnets in Intimate Places comes

close. In some places, it succeeds. Nothing

could compare 1o secing Chance’s angular
movements and his seemingly coked-up face

as he jumps into the audience and dances,

not among us, but somehow above us. That. -

event, occurring in most every show, is

priceless, and non-transferable to sound. But

the clear beauty of the songs, the excellent

package, the lyric sheet, and the appearance. ,
of lésser-heard numbers like “Carerpillar

-Man” and “Graduation Day” makes up for it.

Hel, simply having the opportunity to own’
the incredible “Self-Immolation Row;™ and
“The Drunken Toreador,” each pulling from
different Latin musical uraditions, are worth:

l the price of admission. But so many of the.
songs feature more than the usual five-person
- band, with an additional cast of ten to flesh
out parts that you never even thought were
-missing. Oh...

The album is good. This album might be the
.most seamless transferral of what a local band

can do five to the album. There is little loss,
and the pleasures heard on this vital album
definitely make up for it.

‘The album, unbelievable as it may sound,

was absolutely worth the wair.

(forrathan Berger)

Seela

Something Happened
(newimprovedmusic) -
(www.newimprovedmusic.com/seela.htm}

The album starts with “Angel 11" and ends
SEFTEMBER ¢
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INTFRVIEW: DINA LEVY

of Prewar Yardsale by Nan Turner

NT: So Dina, how did you that vegetable crisper! And
first start playing with that was it - now I'm singing,
Mike? Did you always too, and having so much fun
remember talking to her ar have a desire to do it’s unbelievable.

various Sidewalk shows, and  something musical?

asking her when she was going DL: Well, I started playing  T've always been really into

to get up on stage and play. 12 "drams with Mike a little less  music, and it hizs abways becn ™
months later, as one half of  than a year ago - | think fast 'a huge part of my life in one
Prewar Yardsale, she is. Playing August or September of '99.  way or another, and I suppose
a vartety of percussive It is something we had talked ‘I always fanwsized abour - -
instruments, such as the bucket about in the past - maybe being in a band, but | don't
and a home-made drin she  about two or three years ago - think I had the courage or
fashioned from her refrigera-  and toyed with, but it never  the understanding of what |
tor’s vegetable drawer, she seemned to happen. We - well,” was capable of doing. But
perfarms with ber hisband,  actually Mike - bought some  now that ['ve-done it, 1

Mibs Rechner. Dind recently  drum sticks, and we went definitely feel like P'm

started singing more with Mike into a studio once or twice  “involved in music in a way
and is beginning to write some and jammed, bue [ wasn that I've always wanted to be, -
of her own material | wanted into it at the time. But last  but never knew how.

to find out more about Dinas  ycar, at the prompting of

experience playing music and  Mike - and you - | decided to ! love playing in Prewar

what she thought about her ' try again. and it felt so Yardsale with Mike so much,
“Coming out” as a performer.  amazing - | couldn’t believe  and love playing my drums,

It was only a year ago that |
met Dina Levy. At that time
she wasn’t playing music. I

how happy it made me to get 2nd singing too - sometimes 1
. up, sit on the floor, and hit

cannot believe that T waited

s0 long to do this. But | guess ©
my head just wasn't into it
then. [ was much more
involved in my “career”, and
also a lot of feminist/pro-
cheice political stuff thar wok
up a lot of my encrgy. Now,

it just seems like the right
time, and [ think Mike was
ready to add something to
what ke was doing also, and ™
was ready for a change. So far -
it’s working our really great, |
think. ’ : '

inT: 1ve nouced that the
fonger you've been—- -
‘playing with Mike, the
‘more you are singing. _
What is your process in
terms of working out a
song with him?
DL: It kind of works in a few
AYTI/MATTERS - SECTEMBER 0O
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~ ANDY MORRIS REMEMBERED

- Last month, drummer Andy Morris died suddenly. He was extremely popular, both

"~ because he played in so many great local

'l"lMy apologies if you're hearing about this for
*the first dmc. [ just found our that Andy

"-Morris died last Friday, and I'm a mess. I'm |

- 50 sad. [ want to write ot a few thoughts.
" while theyre fresh.

He was the best fucking drunumer | ever
splayed with. Fle was a big part of what made
“the ¢arly Myseery Band shows such a joy for
“me. His playing was really subile. He and I
-wotld send lindle rhythmic jokes back and
forth o each other during the songs. Maybe
Td slur a phrase and he'd slur right back; or
-he'd change the swing a liule bit, to say
sotmcthing, and we'd ook ar each other and
“laugh. We dido't talk that much with words,

bue all that musical alking made me feel like
he was a good good friend. And that’s maybe
“why I've been bawling for the last hour.

It was incredibly.easy 1o play with him,

- because he was rock steady, yet somehow
“loose, and always seductively forward-
propelling. He played beats in 2 way that

. opened up spaces, that made me feel like

"+ there was 2 world of possibilities as 10 what [
‘might play next. He hiad a‘strong jazz

" backgiound, yet he was incredibly versatile,

equally at bome playing latin music, thrash,

blues, ska, folk, and 10 flavors of antifolk.

- Thirough it all, he had his own voice. And
man; he rocked. And man, everything

~ swung,

-+ 1 remember playing with him at the C-note
" after having not seen him for a year,

~ o law” signs, and shook their buuts like crazy.
" -He could really make you want to dance.

" Maybe that verse in Dan Emery’s new
. “Radio Song” is about that night and bv
. extension, about him. '

. As 4 musician, he was a great listener. I can't
- think of a better compliment than that.

my album. Not only did [ love his playing,

"1 had hoped he would play on a:big chunk of

bands and because he was such a genuine

and nice guy. These are two remembrances of his time with us.

. but I was intrigued by his descriptions of the

I understoad it, he was layering beats using
“echoes and loops, making songs out of his
drum pauerns. [ never got to hear this
music, bur it sounded right up my alley. 1
had recently decided that it mighe be fun to

iy to write with him, but ] never gota . .

chance to tell him.

Fie was so good that it was hard to hold onte
him. He playcd with Nancy Falkow when he
was in Philly, then moved to NYC and. .
played with the Dan Emery Mystery Band.
He left us o play with Chubby Checker,
then played fn a g wiin 7220 Joe Bendik's
Heathens, and the Humans. Just last
Thursday F'd been listening to tracks he cut
with Dina Dean. I had his drum ciff from
Dina’s “Where There’s Fire” in my head all
weekend. 1 didn’t know he was already dead. .

-He was a funny guy. Strange. He was sort of
shy. Humnble 10 a faule. Didn’t always seem
so sure of himsell or his talents, When he
tallced, the conviction that was almost always
in his playing could seem painfully far away.
He drank, and 1 scased that i wag definitcly
a problem. 1 didn't know that he used
heroin. | hear that, at least thar last time, he
didn't use much. '

[ was always always happy to sce him. Never
seemed to scc him enough. 1 loved his smile,
happy and sad and maybe a lictle zonked all
at the same rime. He could tell a sad story

" “Everyone got up, ignored the “no dancing by “about his life and sce the humor in it, and

make you faugh loudly, with him.

I'm going to go listen to him play now. The
first things | want to hear are “The Girl in
the Laundromat” and “Salt Mine”. He did

"""éé@”ééiﬁllf"ﬁbﬁdéffﬁl;"'p'éfs‘bﬁ'ﬁl work on’ those =t T

songs.
B}’t‘"ﬂnd)ﬁil'[tl'l'ré'\ally going to miss you. -

(Steve Espi':;-.oh):_. "
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“music_he was making in his home studio. As

- {Jonathan Berger)

with “Angel.” That’s prerty. cool,,

is how amazing a sohg “Angel 117 is. :

of the material on Sewmething Happened. 1~
dor't have any idea what the songs are about,
anul. unfortunately, there’s no conveniently-.
placed byric sheet just waiting for my perusal,
I don't care. I'm fine with thag [ just-want
hear the incredible guitar wash and big dosun
_sound flow all through me. Most of the
album’s equally aumospheric, though in
diflerent ways, Different styles, different
powers, differenc things all going on, all
antfully produced by Brian Beattic, head
hentcho ol néwimptovedmusic. ITs 2 good
album — it sounds wonderful. { really love the
espreially poppy“Peace of Mind,” which...

-ah, its just great! - Someday. Pll tefl you if the
lyrics are worth a damn. From what ['ve
already appreciated, though, I'm optimistc,

Derek Richmond
3 New Songs =~

{www.iuma.com/ITUMA/Bands/ -

_ Dcrckjljchmondf)

Derek’s got a band on these three songs on 3 ’
New Songs, and, on the last cut, “Good Girl

“Srmile,” the Kalamazoo combine sounds so
“much like the Violent Femmes. i€s ceric,

Also, a good thing. “When 1 said goodbye,”
Derek sings.in the chorus; “I'meant it o
you.” Such an excellent kiss-ofl to such a -

 stupid.girl... o

En"1igh Enough,” the hump. song in this
triptych, Derck features the memorahle
concept, “Now ['m at the bottom and fecling
very high, ‘voz when Foi at the bottam |
know just where Tincae: Tm at the bottam,
ol yeah...” He's one positive mother’s son,
{ss't he? Saill, fncredibly catchy. :

. . it made, baby,” Derck
says, introducing the chorus of “Bath in the
Shade.” “All 1 wanted from you was (o leave
the light on, so | come home, 1 could see my
way in the door.” Tn this cut, he sounds like
some kind of folksy early Lou Reed. 1 like
1ou Reed, 100, but it would be a shame,_ for
Mr. Richinond to be so mired in inflidénces
that he couldnt find his own¥oice. Luckily,
amid all of these V-bands, Derek Richmond

is doing something vizble and valuable and

L) FRRS POR U P

. all his own. -

{fornathan Bergen) IERM? S
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Andy Morris | | A

SRR : C e - (1966-2000) . :
. [ used to cail him "the Max Roach of Punk’. He always felt c:noa_ao:mvﬁ about that though. He didn't think h
was in the same league. That's how Andy was. Quick to apologize, uncomfortable with praise. The first time { ever
‘played with him, around the end of '96, after the first song we played ("Stayin’ Alive"), | turned to him and said, "you're
not a drummer, you're an arfist". We played together ever since. . |- , . L

Andy did m<¢._ﬁann in his life beyond all imits. He had an insatiable appetite for everything life offered him. He .

was always driving at 100 mifes per hour in a 30-mile speed limit zone. Since he was in The Heathens and The

-Humans; | probably played with him more than the other 15 bands he was in. We got to the point where each one of

- us'knew what the other was going to do in a song. Andy's listening skills were unparalleled. So-was his ability to. .,
~'answer’ another instrument. Beneath sesmingly simple beats were mc%mzmﬂ that could keep musical schofars. busy
for decades. o : :
Being in the same room with him, there was always this chaotic energy; always the feeling that something is -
about fo break (and often did). Beneath all of this, was a fine hurnan who :m%ﬁ haa & bad word to say about anyone,
§ He was atotal musici N, my dear friend, my musical compatriot & my partner in crime. They found him on Friday the
® 18th of August in his 'drum room, Knowing Andy, he probably had a set list there too. That night was to be a
Heathens show. [ ended up playing a solo set as a memorial. | must thank mw:_.m< for being there at the front table
with his drum. That made it much easier. The funniy thing is, there were nmj_: aammm::mﬂmas_:m::oqmoﬁmza

would just tum around to groove with the drummer, but there was (of oocqmmv, no one there. . :
Andy, wherever you might be (if anywhere at alf), | hope you found some peace at tast my brother. You were the
best musician | ever warked with. The tragedy within this qummafmEmzsm.éonas&_:m<m_.:mmﬂ gocumlo«a._m:m

was here right now I'm sure he'd say 'sorry man’. I'm sorry too Andy. Rest in peace, o

- -Joe| Bendik

Andy played with: P T . b g :

Joe Bendik & The Heathens, The Humans, Dan Emery, Dina Dean, Flastic Saters, Chubbyv Checker & many, many
others too numerous to mention or recall . . 7 : n




