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L TRULY BELIEVE I'M PLAYING EXCITING AND |
MEANINGFUL SONGS. I'VE USED COMICS TO
CIVE PEOPLE THE DETAILS BECAUSE 1
| FIGURED THAT SOMEONE WHO LIKES
COMICS MIGHT £ANJoY MY SHO.
 BUT Now, DANAMATIC Wil BF CARTOONS |
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II I've seén Tom lehmka play five or six]
times over the past year. I've always||-
‘enjoyed listening, but his last show was
~over the top. In his most recent songs he;
.combines precise and subtle guitar and |

tvocals with simmering emotion.

acts you've worked with as soundman
and MC at Sidewalk Cafe?
T.N.: From Mark Johnson and I-Iammel

the audience’s attention. If you're!
‘standing up there-not doing anything,’
‘then there’s something weird gomg on,’
-and the audience will look-in. From
'Lach I've learned that as an MC youi:
‘talk, but as a performer you don’t talk
as much; you talk to connect but not to

Jearned to set myself inside the song
-and to perform it from that one place—
‘to not be distracting with different:
ipersonas...
ipeople to. get a sense -of who you are..
iMajor Matt Mason does that. You get a-
‘personal insight to "him through his
‘songs—and you like him.

‘Me: You run your own sound studio. As |

an engineer, how do you think abaut :

sound when you play?
T.N.: In terms of mic techmque I Ilice
to have a soft, intimate dehvery, but if

I need to I'll open up and sing full:] -

throated. My overall goal is musical’

subtlety. I try to foeus on each detail~
guitar attack, vocals, note choice--and |’

fit each detail into the emotion of the
song.

Me: Why write a song? Aren't there

enough songs already?

T.N.: 1 definitely have a social/
political agenda. Progress in the way
that people have relationships comes -
about by what we see and hear of .
people interacting. Songs can be
teaching by example, or songs broadcast
how the days make you feel, and that
can bolster other people who are
eeling the same things. Songs can bring -
seople together. Songs can brmg people -
nto your life. -

fom will play the Sidewalk Cafe'
Ave. A/6th 5t.) Sun, Jan. 28, 8:30 pm.

-.is one of the most entertaing songwriters

:Me: What have you learned from the]] .
‘Me: Your songs are funny. Why?

L.H.: Well, life is funny. Actually,

| just fell into humor. I used to rattle on'
on Trial I learned to take my time as a |’
performer, and to use silence--.
‘especially at the top of my set-to get'

.entertain. From-Mark Johnson I also |

[ think it's important for {

|Charles Herold, a tall, gangly, weirdo, |

knockmg around the East Village. His'
Jyric laden songs about cockroaches,:
-nuclear war, death, disaster, ‘and sex;
:are simultaneously down to-earth and
‘very, very, far from it.

to people in high school about how
miserable and lonely I was, and

‘something in my giddy, exaggeratmg
;Style and unrelenting pessimism made
-people think it -was all a joke. I found
;that one can confess one’s deepest, .
..darkest secrets and dreads to casual
acquaintances if you just act like it's a .
‘joke. It was the perfect solution for a
:rcompu]swe confessive with no friends.
‘S0 humor became my forte’. Everything
- I've done--music, ‘writing, film making-
:=has been essentially comic.

1 :Me: How do you write songs—and how

do you remember all those lyrics?

‘C.H.: Once I've got an idea, the song’
-just unfolds. It's like—idea: song about
‘missing ex-glrlfnend told from the
| point-of view of having to masturbate.

S0 you just riff on it—possible blindness,

etc. You go into the reasons why she

left, and you ask her to come back so you

ican have sex again. It's all pretty
-obvious, almost inevitable, once the

‘words and singing. Because my songs

‘have that aforementioned logical:]

. inevitability, they’re easy to. remember
: as long as I follow the train.
Me: What role does songwntmg play
in your life? .'
‘C.H.: A: Steam valve. Ican express ;
‘things in song that I want to say. Ican
~write songs to gitls I carit talk to, brag .}
about cool stuff that happened, deal

with fears effecﬁvely but indirectly.

"B: It's a'way to organize my thoughts. 3} -
When 1 start thinking about somethmg, f

it runs around and ‘around in my brain. :

By writing a songabout a feeling, I can j

focus on it, create something tanglble

that I can look at and say "oh, that's %

what's going on." C: Perspective.

Making fun of my worriés lets me get :'

philosophical about them.

Charles will play the SldeWalk Céfe
(Ave. A/é6th St)) Tue, Jan. 16, 9pm and
22 Below (155 E 22nd) Sat, Feb. 10, 9pn1

l

-idea’s there. I write by strumming the ;]
guitar and singing whatever pops into -
.my head, over and over again, adding |

.‘} i

Special thanks to Zane Campbell, who.

drew the aspiring actor and some of the
ﬂyers on page one.

For more mformaﬁon about Danamatic
call 212-642-5294 or write to P.O. Box
20528, NYC NY, 10009.

My name is Dan Emery. Il] be playing

"at Sidewalk Cafe on Sunday, January
' 28 at 9:30 and on Wednesday, February

“14 at 9:00. I'd be delighted to play for
you.
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- MATTITHIAS

The lead singer and designated
silk shirt and sunglasses wearer
of Fellini's Basement in his own
words.

“1 was heavily influenced by old
music, folk music, blues music. [
came out of a scene in Chicago
that was called No Exit. Most of
the players were all into being
real traditional. The whole idea
was you wanted to play songs the
way people used to play them, as
accurately as possible...learn how
to flatpick, fingerpick. There was
a lot of emphasis on keeping the
original spirit of those songs
“alive. :

So I got heavily influenced by
that and I started to get into
Johnny Cash, Robert Johnson
and Bob Dylan. I had a friend
who used to have all these really
cool old recordings and I'd just
sit in my house and play with
_these recordings for nine or ten
hours and that was pretty much

where I first started learning

" how to play riffs and stuff.

When [ first came to New York
it was sort of a learning
experience to come here out of
that traditional background.

That was the first time I sat in on -

one of the Anti-Hoot things. I
~sort of came in and .did this

talking blues thing that I was .

working on. I would do the
fhree chord talking blues like
Woody Guthrie kind of thing:
and I'd write my own stuff to it.
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I used to do a lot of protesty
songs because I guess for me
where it was at was mostly trying

to say something. But I wasn't-

really concerned with what the
music sounded like at all. I
agreed with a lot of the stuff that
Dylan had to say about music,
that he was really more trying to

communicate something intel--

lectual or something other than
just what he was playing--that
the chords or whatever were just
a vehicle to convey ideas. Even
today that’s kind of a unique
idea.
folk was a whole different
perspective for me but also a
very liberating kind of thing,

| because basically, what anti-folk

music meiant to méwas' that

| there wasn't really one right way

to play a song. There isn’t any
right or wrong in playing music,
but it’s about an attitude. That
was a great discovery for me--
that the attitude of what you
were doing, if it was real and

sincere, could overpower any |

kind of technical limitations.

And so in a lot of the acts I saw |

in the scene when I first came
down here there was.

traditional stuff, at the same

time they were trying to make it

progressive or at least .on the
pace with where things are at
today in some respects. So that
was the turn-on for me with

‘that. I hung around for a.while 4

and did a couple shows and did a
lot of Anti-Hoots. I've kind of

| formulated the opinion that the

All this stuff about anti-

this: *‘
extreme talent and yet I could see B
people were looking back at
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Anti-Hoots are really sort of the
great coming together of
songwriting talent in New York.

I got to work with some people T
-really look up to and-think of as
great--like Joe Bendik, and other
people. 1 definitely learned a lot
about music and about trying to
put your ownt vibe into what it is
you're doing:. That's sort of
‘where I'nt at now. I really think-
-well, I mean, you have to be
real--it’s . not about fooling
anybody--you can’t fool anybody

People know if what you're
doing is real or not. They just
‘can tell. They feel it. So I feel
like what we're doing with the
band right now, Fellini's
Basement and all this is--well,
whatever ‘it is I feel that its
honest and...it just is what it is. I
don’t think its really trying to be
anything but what it is which is
just a New York story, a couple
of chords, some jamming and a
lot of fun, a big party, this kind of

. thing.” 7
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